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ABSTRACT 


This is a textological study of Vsevolod Ivanov's 
works of early Soviet literature. Written originaily in 


1922, Bronepoeza_T4-69 was, together with Partizany and 


povesti. A clcse look at the history of revision and 

With respect to numerous contextual changes which worked to 
the detriment of literary vaiue of these tales, but aiso 
with respect to the problem of the Soviet regime’*s influence 
on belles-iettres. In the early 1930's, an official Soviet 
literary and artistic doctrine called Socialist Realism was 
introduced as the guide for the development of the creative 
arts. Under Socialist Realism a complex of rigid norms was 
applied to the creation of works of literature and to other 
art forms. For iiterature, the Soviet regime introduced an 
editing and censoring apparatus whose operations often had a 
Significant retroactive effect on Soviet literary works, 
especially those written in the 1920's. These editing and 
censoring activities reached their peak in the 1940's and 
1950's. The early works of important Soviet writers 


underwent extensive revisions which in some cases were done 


Pravonarushiteli by L. Seifullina, Tsement by F. Gladkov, 


Vor by Le. Leonov, and many others. Here belongs also the 
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tale Bronepcezd 14-69, to which Ivanov kept returning. His 
efforts resulted in several variations on this tale, and in 


Significantly revised editions. 


It is this tale, and specifically its 1922, 1934/1968 
and 1954 editions that are analysed and evaiuated in the 
course of this study. The study focuses on the examination 
of those ornamentalist stylistic markers of the 1920's used 
by Ivanov and many of the Serapion Brotherhood to which he 
belonged, eege, Ornamentalist tropes, naturalism and 
ostranenie. This is done by juxtaposing the original 1922 
version of Bronepoezd_ 14-69 in which these literary devices 
appear, With revised versions from later period. The latter 
reflect the incursion of Socialist Realist criteria through 
the incorporation of a "positive hero" and political 
orthodoxy expressing the officiai "line" of the Communist 
Party at the expense of the tale's original stylistic 
richness and authorial impartiality. In the course of this 
thesis the changes found in the later versicns of the tale 
are grouped in the following categories: characterization, 
ideological orthodoxy, and ornamentalism which involves 
naturalism, ornamentalist tropes, and ostranenie ("making it 
strange"). The study provides documents, classifies and 
interprets these changes, and orders them on the basis of 
increasing significance. The concluding part of this thesis 


is mainly ccncerned with the evaluation of the changes with 


respect to their overall effect on the work. 
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CHAPTER I 
VSEVOLOD IVANOV AND THE PROBLEM OF REVISIONS 


IN SOVIET LITERATURE 


Western literary scholars have often commented upon the 
close ties between Soviet belles-lettres and the official 
"“Jine" of the Communist Party whose political "values" often 


work to the detriment of literary value.! The problem of the 


one, and this study shall examine only one of its aspects - 
the changes made in current editions of early Soviet prose. 
Both Western and Soviet scholarship recognize that iater 
editions of early Soviet classics do not adequately render 
their original gualities.? This is so because the Soviet 
regime introduced an editing and censoring apparatus whose 
operation cften had a significant retroactive effect on 
Soviet literary works, especially those written in the 


1920's. This type of revision in Soviet literature is 


i See M. Friedberg, "Soviet Literature and Retroactive 
Truth", Problems_of Communisn, 3(1954), pp. 31-39. 
and M. Friedberg, "New Editions of Soviet Belles Lettres: 


East _European Review, 13(1954), pp. 72-88. 
and P.M. Austin, "Further Surgery of Erenburg's 'Xulio 
Xurenito'", The Slavic and Fast European Journal, XI(1967), 

No. 2, ppe 204-208. 

and G. Kern, "“Solzhenicyn's Self-censorship: the 
Canonical Text of 'Odin den' Ivana Denisovicha', The Slavic 
and_East_European Journal, 20(1976), Now 4, ppe 421-436. 

2 See Le. Ne Smirnova, "Kak sozdavalsia ‘Tsement!", 
tekstologii, Vypusk 4 (Moskva: Nauka, 1967), pe 225. 

and V. Lakshin, "Ot rukopisi - k knige", Novyi Mir, No. 
2¢4869p7e pp. . 247-252; 
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unfortunately, not a sporadic but a widespread phenomenon 
which reached its peak in the 1940's and 1950's. The early 
works of important Soviet writers underwent extensive 
revisions. This is so of Donskie ras 


skazy by M. Sholokhov, 
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Razgrom by A. Fadeev, Kronepoezd_ 14-69 by Vs. Ivanov, 
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by Le. Leonoy and many others.! 


expressed serious concern over the consequences of the 
editor's role with regard to some "classics" of Soviet 
literature.2 In his opinion the role of editor did not 
necessarily have a negative effect, e.g., Where the author 
and the editor - usually a young author and an experienced 
editor - worked hand in hand to achieve higher quality.3 
Unfortunately this was not the case with the majority of 
revised Soviet classics. AS an important illustration of the 
negative effects of Soviet editing, Lakshin cites the letter 
of Maksim Gorky to Vsevolod Ivanov in which Gorky protested: 

-- 0 tiranii redaktorov, a takzhe o 

malogramotnosti onykh - napishu stateiku, 


material est', no bude Vy tozhe imeete onyi, - 
davaite mne. * 


1 In her article Kak_sozdavalsiia 'Tsement', L. N. 
Smirnova claims that almost every single Soviet literary 
work created in the 1920"s, was revised or rewritten by its 
@ULHOCS Opsecrts ~ ips 225~ 

2 See V. Lakshin, "Ot rukopisi - k knige", pp. 247-252. 

3 An example of such "positive" editing (correction) is 
the first edition of D. Furmanov's Chapaev where the young 
author was helped significantly by a veteran editor P. 
Lepeshinsky. Ibid., p. 247. 

* Ibid., p. 249. 
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Unfortunately, Gorky's death interrupted materialization of 
the intended article. The line between the "positive" and 
the "negative" revision of a literary work is crossed when 
artistic criteria cease to be uppermost for either an editor 
or author. AS an example of a negative revisicn based on the 
imposition of the editor's will and poor taste Lakshin 
refers to the 1952 edition of N. Ostrovsky's novel Kak 
zakalialis' stal'.1 Therein three hundred textual changes 
were made, some of a narrowly stylistic type, others of an 


ideological nature. Of these, Lakshin maintains, a 


contemporary textologist would justify approximately ten. 


However, it 1s not always the editor who was 
responsible for low quality revisions. Many cases are known 
where Soviet authors themselves decided to revise their 
works for several reasons. The specifics of such changes 
will be discussed in detail further on. For the present, F. 
Gladkov's novel Tsement (1925) can serve as a general 
example. In this instance the writer, over a period of some 
thirty years, kept coming back to the text of his novel 


revising and rewriting it so that the original text of the 


novel was radically changed. It is now made up of layer upon 


eee ree ee ee ee ee 


1 See V. Lakshin, "Ot rukopisi - k knige", p. 250. 
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layer of stylistic and contextual revisions.1 


Gladkov's novel is generally indicative of the type of 
revision where literary activity succumbs to the desire of 
the author to make his work conform to subsequent social, 
moral and politico-ideological standards. Most often this 
represented an attempt to adapt the work to criteria of 
Socialist Realisn. 


Dni goreli ne solntsem: nebo bylo v 


Ovchinku, a_dlia_ grudi_ne khvatalo vozdukha, 


Its 


Shlemom begal Gieb v Sovprof, v Partkom 
{rnemedlenno sozvat' obshchegorodskoe partiinoe 
sobranie!), v Uchprofsozh (tovarishchi, 
tolkaite podachu cistern k nefteperegonu!), v 
zavcdoupravlenie, v mashinnye korpusa zavoda - 
tam Brynza, tam dizelia, gotovye k rahbote. 
Zhidkii khvatal vozdukh nozdriami i 


srazmakhu_ shlepal_ego_ po spine. @ 
Compare now the identical passage as it appears in the 1967 


edition of Tsement: 
Dni goreli solntsem i znoem i nasyshcheny 
‘byli khlopotami, delami, goriachkoi, a nochi 
kak-tc ne zapominalis’. Oblivaias' poton, 
begal Gleb v sovprof, v okruzhkom (nemedlenno 
sozvat* obshchegorodskoe partiinoe sobranie!), 


1 By "contextual" is meant that revision which, apart 
from straightforward grammatical corrections and formal 
editing involved substantial modifications in the content of 
literary works. Examples of this would be where characters 
were Significantly altered and whole passages or chapters 
were incorpcorated or deleted, thus bringing about extensive 
semantic changes in the works concerned. 

2 F. Gladkov, "Tsement", Krasnaia_ Nov', 1925, no. 4, pe 
53 
Note: The underlined are passages deleted from the 1967 
edition. 
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v uchprofsozh (tovarishchi, tolkaite podachu 
cistern k nefteperegonu!), v zavodoupravlenie, 
v mashinnye korpusa zavoda - tam Brynza, tam 
dizelia, gotovye k rabote... ! 

Even this single example demonstrates the extent of the 


revision which impoverished the language and style of the 


work removing its former originality. 


Among literary works that underwent significant 
editing, is the novel Vor by Leonid Leonov. An extensive 
revision of Vor (1927) was done in the 1950's. The original 
novel was a fine literary work noted for its rich language 
and unusual narrative structure. These together with 
Dostoievskian characterization technique and overall rich 
verbal texture, made this novel one of the foremost works of 


Soviet prose in the 1920's, 


The following examples will show how the revision 
affected the stylistic richness of the original. 


Zhguchaia prelest' neznakomki khlestnula ego 
po glazam, i on uzhe ne soprotivlialsia svoemnu 
pleneniiu, vnezapnomu, kak neschastie. Ego 


pogloshchaiushchaia letiashchii_kamen'. @ 
The identical passage in the 1970 edition appears as 
follows: 


Zhguchaia prelest* neznakomki khlestnula ego 
po glazam, i vot on ne soprotivlialsia svoemu 


1 7, Gladkov, Tsement (Moskva: Khudozhestvennaia 
Litératutra;ei967)p. 123% 
2 Le. Leonov, Vor (Moskva: Gosizdat, 1928) p. 12. 


nee eee. 


oat 10 44098 od 


ait ta oigae ‘bos: ‘epsopaek ea aiakoevoosi todtw sole 
hen 7 v 
_ st ene zea ave ws = 
' a a = vale : 
tabobttapte dnowse Dau ted? edeow paul ae eek + 
hs et ot at 


since tae gh roRomt Btaded Ye Het, devo, oar at wart 
isnipi2@, #27 wt  OCRE eof? at ‘boob men sory 
epeupasl dks att xo ere xFOW tan iwyes : 
d¢iv zedtepas oradt’ era rparnit evixerasn ss var 
ists ae Ea¥o bis sup tadoee ie cer to 
(o 2atvOwW seonero7: ed? Id oRe edie by pin ohsm voangaa2 weary 
‘ ; toga adt col rs solver ee 
ae ae : 
xotaide@w att vor weds rite eulencts pxtwosier eat aah 
: ‘Seadietzo oft 26 ean pivebnesa, oi 


ope sitays oldh i tnoweaxaa ‘ras herg: shedoe 
peacve Sialslivisosgoe em ese Bie! Lane ety 
opi .siiandpeed Ae2 sexes when 

gh 


92a (aus sZbeg. 22 5 
' ea ed 7 pet 


fut aaneenr noisthe orer as wed ovsaset: teonsaenk 9 


: oa a os - 


it 
i 


aw at-be oe 
| ay nasser. ‘ 

»°) ope piggceetdle i] 
pnas v4 cceletiney ; 


oben ad Tehe 
ote a}. Tr 7 3 


- : oe: 
a 


pleneniiu, vnezapnomu, kak vsiakoe neschastie. 1 


or 


Nastoiashchego ne vidim my mira, a vidim 


es a SS oe Se ee ee 


en em ee SS wee ee Se = 


Skvernol_ ispachkanye ruki. 2 

Okrome zvezd v nebe, nastoiashchego-tc pochti 

i ne vidim my mira, vse bolshe vidim rukami 

sdelanyi, a chego oni kosnutsia, liudskie 

Zhadnye ruki, to i obrecheno byvaet nesytomu i 

smertnomu pokoiu. 3 

From the above passages it can be seen that the 

Simplification of the style of Vor tended to remove the 
special flavour and spirit of the depicted era and 


given literary period. 


Works which underwent such revisions risked suffering a 
loss of originality and spontaneity. The behaviour of their 
Characters can become artificial as a result of the break in 
the organic unity between the hero of a given novel and the 
period being depicted. As examples of such negative change 
in characters one can cite Dasha in F. Gladkov's Tsement as 


well as Znobov and certain partisans in Vs. Ivanov's 


For the purposes of this thesis it is important to 


1 LL. Leonov, Vor (Moskva: Khudozhestvennaia literatura, 
1970) pe 16. 

2 Le Leonov, 

3 Le. Leonov, 
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Ornamental prose displayed various aspects. In her article 


Ornamentalism_ and Modernism, Patricia Garden defines 


ornamentalism as follows: 


Ornamentalism was characterized asa 
style by its verbal hijinks. Various writers 
emphasize one or another quality of verbal 
play, some stressing the use of archaisms, 
colloguialisms, dialect, and different levels 
of diction, others stressing puns, neologisms, 
word play, and nonsense language. All shared 
the tendency to use words as motifs in an 
Ornamental pattern, combining phrases 
repetitively, even hypnotically. } 


In short, it may be said that the principal quality of 
ornamental ae the predominance of its form over the 
plot. As noted by Viktor Shklovsky in his essay 

Variant of ornamentalism.? It may be pointed out that 
ornamentalism in the materials under examination appears in 
several forms ranging from naturalist expressions, fanciful 
tropes, ostranenie ("making it strange") to stikhiinost' 


(spontaneity). These subcategories of ornamentalism may be 


defined further as follows: 


ee ee se SS iw Se = 


works by Itanov written in the early 1920's appear in the 
form of vi'id epithets and extraordinary similes which 


express th: writer's special emphasis on bringing out 


1 Pp. Gacden, "“Ornamentalism and Modernism", Russian 


Modernism {Iithacas Cornell University Press, 1976), ps. 50. 


2 vy. Sh. lovsky, "“Ornamental'naia proza", OQ teorii prozy 
(Moskva: Federatsiia, 1929), p. 216. 
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qualities «haracteristic of persons and ascribing them to 
things and vice versa. In some cases ornamentalist tropes 
acquire a crotesgue quality, as the following examples show: 
Nezelasov byl shirokii, no ploskii chelovek, 
pokhozhii na list bumagi: sboku - nitka, v 
grudi —- versta... 
eee Dyl on uzkoglazyi, s vydaiushchimisia 


Skulami, pokhozhimi na oblomki rzhanogo 
sukharia. }! 


The naturalist aspect of ornamentalism may be seen in 
Ivanov's observation and description of setting, characters 
and situations without avoiding what may be regarded as 
repulsive: 
Pakhlo iz teplushek bol'nym potom, pelenkami i 
podle vagonov gusto pakhii ammiakon 
rastoptannye isprazhneniia. 2 

or 
Zasypali my togda mogilu - sneg s peskon, 
Trupy ot vesny oseli, potom vzbukhli, zemlia 
lopnula - 1 smradnoe gnienie oblepilo gorod. 
Sazhen za sto nel'zia bylo pod"ekhat' k 


mogile. Krest skatilsia, seraia gnoinaia 
zZhizha tekla iz zhelto-chernoi scheli. 3 


be identified in the narrative exposition that presents 
things, characters and episodes ina strange, unexpected way 
bringing an essence of unfamiliarity to the story. 
Razyskivaia v parovoznom instrumente zubilo, 
1 V. Ivanov, "“Bronepoezd 14-69", Krasnaia Nov’, No. 1 


(1922), pe 75-~ 
2 Ibid., pe 77. 


Random House, 1965), pe. 340. 
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uzkogetlyi zashib golovu i vdrug ne ot boli 
zakrichal. 1 


This form of ostranenie corresponds to the definition and 
usage of this literary device by the Russian formalists.2 
However, there are other ways to achieve the effect of 
"making it strange". In Bronepoezd 14-69, this literary 
device may also be observed in ftagmentation of the plot and 


action into series of unmotivated episodes. 


examination stands out as a behavioral quality of Ivanov's 
peasant partisans. Their unpredictable deeds and actions, 
that are inspired by momentary feelings, are given 
prominence through a special lyrical depiction. 


Odin v krasnol rubakhe kulakom grozit: 

- My tebe pokazhen! 

Komu, kto? 

Neizvestno! 

A grozit! vsegda nado! 

Krasnaia rubakha, kak krasnyi bant ha seroi 
shineli. 

Bant! 3 


Already by the late 1920's and early 1930's Soviet 
writers, such as Vs. Ivanov, not only revised their works 
but they themselves underwent a radical change in their 


literary evolution. This change was of course noted by 


ChAtICS. 


i VY. Ivanov, "Bronepoezd 14-69", p. 111. 

2 V. Erlich, Russian Formalism (The Hague: Mouton, 1955), 
poise: 

3 Ve. Ivanov, "Bronepoezd 14-69", p. 119. 
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After studying other works by Ivanov, one is able to 
observe that his style of the late 1920's contrasts sharply 
with that of the early 1920's which was the zenith of 
Oornamentalism in Soviet narrative prose. Certainly in this 
early period Ivanov's writing is characterized by its 
lyrical, ornamental quality. Ivanov's works sparkled with 
rich colours and sounds. Strong emotions were manifested 
both by narrator and characters. Man was depicted as but a 


part or detail in a picturesque naturalistic complex. 


However, later in the 1920's Ivanov's style becomes 
less and iess ornamental.! He turns increasingly to 


ideologically "safe", simple themes, 


The characters appearing in Ivanov's later stories are 
no longer portrayed as an organic part of nature. Narrative 
exposition increases markedly, and therein simple words and 
Syntax replace many of the former ornamental features. 
Another observable feature of Ivanov's new style is the 
changing role of the narrator figure. In his earlier works 
the narrator figure appears frequently in the form of the 
"personalized narrator".2 In the late 1920's the narrator 
becomes "detached", i.e., completely separated from the 


1 cf. A. Lezhnev, "Vsevolod Ivanov", Literaturnye budni 
(Moskva: Federatsiia, 1929), pp. 270-274. 

and G. Struve, Soviet Russian Literature 1917-50 (Norman: 
University of Oklahoma Press, 1951), pp. 61-62. 

2 Usually a first person narrator who plays an active 
role in the plot of the narrative (e.g., Kak sozdaiutsia 
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characters figuring in the context, e.g., Litera T (1927). 
Moreover, the deornamentalized speech of the narrator in the 
later works acquires predominance at the expense of 


character speech per se. While in Kak_sozdiautsia kurgany 


ae ee a ce ee Se ee Se Se 


(1922) the dialogues constituted approximately thirty per 


ten per cent of the total text. 


The simplification cf the narrative structure and the 
absence of those literary devices which were characteristic 
of Ivanov's early period obviously does not require as much 
artistic and inteliectual effort on the author's side as his 
earlier works did. The resulting work is not so rich, witty 
and engrossiag as his previous works were. The later works 
lost not only their ornamentalism but also their joyfullness 


and sincerity. 


The discussion concerning changes in Ivanov's narrative 
structure and themes can be concluded by juxtaposing two 
passages from the early and late 1920's. 


Golos u sekretaria byl tochnyi, 
telegrafnyi. Byl on v valenkakh i rvanoi 
shineli s zashtopannym vorotnikom. Samyn 
chistym na nem byi revol'ver. 

- Chto zh imeet prediozhit' gubispolkon? 
Sprosi. ia, 
- Gubispolkom daet vam, tovarishch Ivanov, 
neogranichennye polnomochiia na Tatskii uezd, 
trekh podryvnikov, dinamit, sekretaria i 
maShinistku, a takzhe otdelnyi vagon. 
Poezzhaite i kKhoronite. 
- A esli nachnut razlagat'sia? 
- Nu i chto zh, tovarishch. 
- Na takoi predmet nado spirtu. Mne tiazhelo. 
Zapakh. 

Sekretar' zadushevnym tenorkom protianul: 
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- Esli zapakh - mozhno. Toltko ty tam ne 
briakai na vidu... 

Poezzhai, kakogo cherta ty sharashishsia, 
pisatel!! 

Tebe vse videt' nado. 

- Razve otkazyvaius', - otvetil ia. - Vagon 
davaite. } 


Compare now with the passage from Litera T: 
Ivan Semenych Pankratov Liubil povtoriat', 
chto i umret-to on, stoia za realom, i chto 
trup ego vynesut iz tipografii, kak bukvu 
Vynimaiut iz nabora: lbom k stenam, a ne k 
potolku. Priateli po rabote uvazhali ego za 
etu bezzabotnost', bodrost', veseluiu sedinu i 
za te piat' morshchin, kotorye, kak shramy, 
peresekali ego rozovoe litso i govorili, chto 
chelovek s takimi morshchinami videl mnogo 
vetrov 1 mnogo solntsa. 


Davno uzh Ivan Semenych stal zamechat', 
chto zrenie ego slabnet, mir tuskneet: 
izchezaiut veselye oblaka, rano nastupaet 
seryi vecher. S tablichnogo nabora ego 
pereveli na afishi, no on delal mnogo oshibok. 
Pered nim izvinilis', poruchili emu razdavat' 
originaly i razbirat'. No 1 tut Ivan Semenych 
ne upal dukhcm, on tol'ko zaiavil, chto, 
vidno, ot starosti ruki triasutsia, a pro 
gilaza umolchal. 2 


By comparing these two passages one is able to observe 


several major differences in Ivanov's literary development. 


The change in the narrator figure is obvious: while in Kak 


These examples also demonstrate the difference in 


1 Vy. Ivanov, "Kak sozdaiutsia kurgany", A_ Bilingual 
Collection of Russian Short Stories Vol. IT (New York: 
Random House, 1965) pp. 326, 328. 

2 V. Ivanov, “Litera T", Sobranie sochinenii Vol. III 
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(Moskva: Khudozhestvennaia literatura, 1958), pe 477. 
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vividness, thematic originality, directness and the quality 
of narrative structure. Besides all these features the early 
story displays lively dialogue composed of well chosen 
expressions while the later story demonstrates simplicity, 
monotony of the narrative structure as well as an 


ideologically "safe" theme. 


Among the first important works of early Soviet 
literature to beccme popular not only at home but abroad 


were Ivanov's Partiza 


nskie povesti. However, as Lakshin 
noted, the reader who becomes familiar with them through 
reading editions from the 1940's or 1950's, should be aware 
of the fact that these are not the same works that were the 
centre of interest and discussion in the 1920's.? Only in 
remote, old journals containing the original publications 
does there survive the genuine inspiration and essence of 
the style of that time. A close look at the history of 
revelatory not only with respect to their author, but also 


to numerous cther works from that period. 


period of the 1920's (1921-1923) and contains three tales: 
Partizany, Bronepoezd 14-69, and fIsvetnye vetra. This period 


includes a number of distinctive ideational and esthetic 


eres ee eee ee re oe 


1 vy. Lakshin, "Ot rukopisi - k knige", Novyi Mir, No. 2 
(1969), pe. 251. 
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markers and thus constitutes a clearly definable stage in 
Ivanov'’s creative development. The auther himself in his 
speech to the Third Congress of Soviet Writers, remarks: 

Mne kazalos', chto vidennyi nami, perezhityi 

hami epos Oktiabria i grazhdanskci voiny 

mozhne izobrazit’ lish*' obraznyn, 

metaforicheskim, vozvyshennym slogom, a ritm 

Knig dolzhen byt" stremitel'nym, obryvistym, v 

naibolee pafosnykh mestakh perekhodia v 

stikhctvorenie bez rifn. 

Tak byli mnoiu napisany Partizanskie 

povesti, tol'ko tak, kazalos' mne, mozhno bylo 

Casskazat' o nedavnikh bitvakh, o krovi i pyli 

bolshikh dorog, o schast'e i gore bor'by za 

zemliu, za sotsializm, za mir! 1 

For the most part readers and critics of the period 
found Ivanov's style highly praiseworthy.2 Scme others 
criticised Ivanov for the spontaneity which he imparted to 
the characters of his peasant partisans who predominated as 
actantsS in his stories. This point of view was expressed by 
A. Neverov who remarked: 
Vsevolod Ivanov idet ne ot idei 

revoliutsii, a ot muzhitskoi neliubvi k 

nachalstvu.... 3 
The point of view expressed by Neverov later provided the 
basis for further reproaches in criticism of the 1930's and 
1940's when Ivanov was condemned mainly for poeticizing the 


1 ¥. Ivanov, SObranie sochinenii Vol. VIII (Moskva: 


Khudozhestvennaia literatura, 1958), pe 296 

2 E. ge, Czech scholars and critics such as L. Reisner, 
Ze Nejedly, and J. Fucik. See M. Zagradka, "Zdenek Nejedly i 
sovetskaia literatura 20-kh godov", Russkaia literatura, No. 
4<64:963) o<pPpac222-229. 

3 A. Neverov, "V krugu zakoldovannom - Vsevolod Ivanov", 
Korabit,, Nose1-24( 1923), ‘pps 32-33. 
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spontaneity of the peasant revolutionary movement. This 
attitude on the part of Soviet criticism is without a doubt 
the major reason behind the excessive and often seriously 
damaging revisions carried out by editors as well as by 
Ivanov himself on Partizanskie povesti. However, it should 
be stressed at this point that it is impossible to state for 
certain in most cases whether Ivanov actually initiated the 


changes in an attempt to bring his work into line with 


Socialist Realist norms or if there was behind-the-scenes 


= eS ae 


Significant changes shortly after the first publication. 
Subsequently, some were textually revised from edition to 
edition. This happened with the tale Partizany which was 
1921, no. 1. Shortly after its first publication, Ivanov 
started to rewrite the story and somewhat later he 

this tale was revised twice by the author himself. The first 
time was in 1934 when a relatively minor revision of a 
predominantly stylistic nature was made: strict 


representation in dialogue of dialecticisms and 


vernacularisms was abandoned and obscenities were deleted. 


The second revision of Partizany in 1952! however, was 
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of a quite different nature; along with a stylistic revision 
invoiving the exclusion of authorial similes and remarks, 
contextual changes involving the rewriting of whole scenes 
can be found. It is in this revised form that the text is 


being printed up to the present time. 


tale was first published in the jcurnal Epokha in 1922. The 
first revision was done by the author in 1934 and was quite 
i.e., dialecticisms and vulgarisms were deleted, phonetic 
transcription was removed from dialogues and replaced by 
correct spelling; the iyrical digressions were shortened. In 
this revised form the tale was printed in Sobranie 
sochinenii (in two volumes 1937-1938) and then it was 


omitted from Partizanskie povesti for a long time. In 1957- 
58 Ivanov revised this tale again Changing the character of 
Nikitin and otherwise altering it contextually, i.e., 


episodes were revised and shortened. Once again, the latest 


revised version has become the canonical text for this tale. 


author kept returning, and his efforts resulted in several 
Variations on this tale, and in significantly revised 
editions. It is this tale, and specifically its 1922, 
1934/1968, and 1954 editions that will be analysed and 


evaluated in the course of this study. The aim of this 
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thesis is to put into relief those ornamentalist stylistic 
markers of the 1920's used by Ivanov and many of the 
Serapion Brotherhood to which he belonged, Cede, 
Ornamentalist tropes, naturalism, ostranenie ("making it 
strange"), and stikhiinost' (spontaneity). This will be done 
by juxtaposing the original 1922 version of Bronepoezd 14- 
in which these literary devices appear, with revised 
versions from later periods. The latter will reflect the 
incursion of Socialist Realist criteria, e.g., the presence 
of a "positive hero"; class consciousness; affirmation of 
the value of man; class antagonism; and historical optimisn. 
Additionally one notes: narodnost'! (here understood as the 


need to write for the masses, employing literary forms 


meaningful to them); ideinost* (the obligatory adoption of 


Support for the policies of the Communist Party and its 


Soviet State). 


For the purposes of this thesis, all changes of a 


strictly politico-ideological character are grouped into a 


oe ow ee a aes Se ee Se Se ee 


The analysis of the above versions of Bronepoezd 14-69 


will be organized as follows: 


Chapter II will discuss the history of Bronepoezd_ 14-69 
and the fate of its variants and editions. It will also 
introduce the categories of changes appearing in the 


193471968 and 1954 editions. 
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Chapter III will discuss the categories of the changes 
imposed on the abcve cited texts. It will: 
a) provide documentation, classification and 
interpretation of these changes. 
b) order the changes on the basis of increasing 


Significance. 


Chapter IV will mainly be concerned with the proper 
evaluation of the changes as manifested within the materials 


under examination and their overall effect on the work. 
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CHAPTER II 


BRONEPOEZD 14-69 


Prior to the discussion of the individual variants and 
editions of Bronepoezd 14-69, it is appropriate to 
Characterize briefly the story, its plot, and its major 


characters. 


oe ono ES <emene <—e ae as oe ee ee 


The setting of the story is eastern Siberia at the time 
of the civil war. The author focuses on the depiction of the 
partisan movement and the fight against Kolchak and foreign 


armies. 


The plot cf Bronepoezd 14-69 is based on an actual 
event, i.e., the defeat and takeover of an armored train by 
peasant partisans, who then used the armored train to aid 


the revolutionaries in the city to bring their uprising toa 


victorious end. 


The major part of the author's attention is devoted to 
the depiction of partisans as a group. The partisan figures 
are juxtaposed to the natural setting with which they 


sometimes amalgamate and sometimes contrast. 


Several characters stand out in this dynamic tale of 


the revolutionary peasant movement. One of the major 
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Characters is Vershinin, the coarse partisan commander. A 
wave of peasant anger forced Vershinin to become the 
partisan leader who is ready to dispose of human lives. 
Vershinin is the true representative of his people. Most 
often he simply and clearly expresses the thoughts and 
Wishes of the peasant mass: "Ne davai zemliu iapontsu-u!"t 
Sometimes, however Vershinin's task is not easy, since the 
Will of the peasants is not always clearly determined and 
may be hard to understand. In a difficult moment Vershinin 


admits: "Ne to narod umom oskudel, ne to is..."2 


Another noteworthy partisan character is Vaska Okorok. 
Okorok's wild temperament, inexhaustible energy and childish 
disposition are inseparable parts of his nature. In the 
course of the story Okorok is shown as a weak man, afraid of 


dying. 


Still another of the major pro-revolutionary characters 
is Penteflii zgnobov, a former dock worker. Zncbov represents 
the tie between the revolutionary movement of the country 
and the city. He is depicted as a somewhat more 
Knowledgeable revolutionary as compared to Vershinia's 
peasant partisans: "My, tiura, po vsem planetam zemliu 


otymen i trudiashchimsia massam - raspisyvaisiai”3 


1 Vv. Ivanov, "Bronepoezd 14-69", Krasnaia Nov', No. 
1(1922bieps 88. 

2 Ibid., pe 89. 

3 Ibid., p. 99. 
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The urban revolutionary movement and the Communist 
Party are represented in the person of Peklevanov, the 
Chairman of the underground revolutionary city committee. In 
role secondary to that of Vershinin's detachments. This may 
be seen in the way the author has depicted Peklevanov: ... 
"etot malen'kii vesnushchatyi chelovek v cherepakhovykh 
ochkakh"...1 and on another occasion: "... okolo Vershinina 
suetilsia Peklevanov."2 Such a depiction of the party 
representative was criticized by some Soviet censors and 


scholars. 3 


One of the most interesting characters is captain 
Nezelasov, the commander of the armored train. The narrator 
pays considerable attention to this character. Through 
harration proper as weil as through dialogue, the author 
presents a psychological portrayal of Nezelasov, which 


focuses on his progressing insanity. 


Besides Nezelasov, the enemy side is represented by 
Obab, Nezelasov's ensign. Obab is noteworthy especially for 
his vivid, ornamentalist depiction and his contrastive 
relationship to Nezelasov which is expressed through 


frequent dialogues. 


1 Vv. Ivanov, "Bronepoezd 14-69", p. 93. 
2 Ibid., p. 123. 
3 L. Gladkeovskaia, Put' iskanii (Moskva: 


Khudozhestvennaia literatura, 1973), p. 15. 


9 At! <voanne tes Bosom: one" 
nt 909980) tke qusnoisetoven 
s Smyth spemevomn: quncoitutovet asdaw vated 


eit ods 


+ bie eid ‘2 Yaondossat atohittaney Be mild of: 26 bao! 

ie " svonsvalge%, badoiagh oot todtue. ot oe i 

ddyvoddagasado” 9 dave. oise by dodo eam ater bib col am) rr ) 

suinidasd¥ oLddo. paw? rnokaeose sedtona-stoBan- tee tdskdo@ 
45g git to, aot foi Goh g toe 2" vonsvelde’otabl tai 
eanus e10nee tol? AUCs xd deste is $7 ase ovesesnowsagea 

€ .exslodos ? 

ral pe Ae mail ’ 

sbasieo ‘ek vanscarite endeeaneséa seoaiulie ato om 17 - 
10452060 SAT wokatr Douowss oa} 1s basanoe outs +toinloxel 
‘Appodse teitosrsily elit os gotraeate oftese bless 164 
rol sus sits voupol sib devon’ a5 ilew 26 seqorg aottexran 
doide ywoeatanel 30 fayas +304 Leotpeloduyzq 5 eins 4924 


armani Oy) wr uv 


petri ede y aid ie esau208 


\¢a SexteseTyor ak -ebte YRens o43 Vou sLoxelteobieek! yi 
'yo3 ylissooqes, ydsaowesoa EP wido eapiens e*vorsiessé ydadd 
pvite sitioD eit base detisiqes te Linsaswerto vhiviv ake | 


Anos Beesoagnm ae todd, ‘oss tazen 07 whienoksien i 


22 


Having mentioned briefly the outline of the story and 
its main characters, ome can turn to the discussion of the 


editions. 


The writer's work on this particular tale continued all 
his life. Using textological criteria one can point out that 


Bronepoezd_ 14-69 actuaily exists in three variants - one 


basic and two derivative. It can be further observed that 
the basic variant exists in three versions distinguished 


from one another by differing degrees of stylistic and 


contextual revision. 


The first version of the basic variant is that of 1922 
printed in the journal Krasnaia_ Nov', No. 1(5). It is this 
variant that serves as the partial basis for chapters ITI, 
TIiI, and IV of this study. When preparing the tale for 
separate publication, Ivanov intensified the expressiveness 
of his style in the initial paragraph of the tale: In the 
original work the initial paragraph displayed simple 
narration: 

Bronepoezd "Poliarnyi™ pod no. 14-69 okhranial 
zheleznodorozhnuiu liniu ot partizanov. 
Ostatki kolchakovskoi armii otstupali ot 
Baikalas: v Manzhuriiu, po Amuru - na 
Viadivostok. 
Kapitan Nezeiasov, nachal'nik 
bronepoezda, sidel u sebia v kupe vagona i 


odnu za drugoi kuril manzhurskie tsigarety 
strakhivaia pepel v zhivot raskolotogo 
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chugunnogo kitaiskogo bozhka. 1 
After the first revision in 1922 this paragraph is less 
expository, having become much more ornamental and 
expressive: 


Tsifry blesteli pered glazami: 
85, 64 1 eshche 000 .... kak snezhnye chetki. 
»2e.e Na dveriakh kupe, na ramakh okna, na 
remne-kobure revol'vera. I tochno ogromnaia 
miasistaia tsifra - 8, na koike, upadaia 
xorotko strizhenoi golovoi v ogromnye - kak 
stepnye dorogi - plechi: praporshchik Obab, 
pomoshchnik kapitana Nezelasova. 2 


The above iliustrated changes were positive. In this 
edition the tale was repeatedly published throughout the 


1920's aud was incorporated into the first volume of 


Ivanov's collected works (1928). 


However, in 1934 Ivanov revised the tale for the second 


time,3 making changes mainly in the lexical material 


(Se eee cae er ee ee ee eS eee er eee wm! 


the one hand to the deletion of frequently occuring 


dialectisms, especially those in the narrator's speech, and 


1 V. Ivanov, "Bronepoezd 14-69", Krasnaia_ Nov', No. 
VUV922y 9 pa TS: 

2 V¥. Ivanov, Bronepoezd 14-69 (Moskva: Gosizdat, 1922), 

au 
3 Ve. Ivanov, "“Bronepoezd 14-69", Partizanski_povesti 
(Moskva-Leningrad: Goslitizdat) 1935. 

4 yY. Ivanov, "Perepiska s A. M. Gor'kim", Iz dnevnikov_ i 


SS em ee ae Se ee om SE ee Se 


pe 


35. 


oO eee © 
ne 7 


i its . : ~ )  \ 
aael ea Sains net om olaivae all 
; | ‘iefightt ow ork Nia 2 
— Po F -—. 
sad pid i 


baa revitgneese sion fot 


pee hibealy > 

“shred ayind tone 45% sone OO0- ise. 

aq. <etto disass 58 dAaiiev 

sleaioape oudoo? F vetev Loves easdo 
sishesqu ,oltod sn .8 + sahia? sistejasia ; 

ind = syneotpo v forefop ionedakuve oftotek ogy os 

.dnd0. tidodenogstq tidselq ~ Igor oy. 2 a 

| > ®, earogslesot ones sqBA fected aonoy t ¢ . 


“ee a ee ; s i“ 
aid? al ,avisiang gTee ceagsdo batagsentts > 
oA? rio dewor dt bade fidag ¢ibeseequa eae ofst Loe oan 7 


Rate ot at. 
to emtoy Jeti? oat ete be te104 2000F eae bas ee ’ 
ABSety> edzow betas tte zivousyE | 


eI 


baonee. ots a0} sis® oA? DOSLTOS vons¥l “Beet ai yuevevo 
7 * toe 
isizegne Senixet a42’ a2 vigkes eapeety Locka aad 


ai ‘pie eeafiel celled +02 sbanbapsn = of pa. 


ne eS 
* .ptz08 chanel isin’ snolecndeth ai. seated ig 


2] 


no fodpenkd eee LAU Begooen078) ty soteinee a dt: 
' “ga Fz ho yisusppess (30 noltoleb Sais OF Sanit ano off 
bung auto e' 20a aa wht, att serous {iisiooqes eae i290k88 pe 


“bes bes ess ; . yi na 


24 


on the other hand to the deletion of excess verbiage 
including bizarre and naturalistic depictions. This revision 
as it was pointed out in an article by N. I. Velikaia,!} 
included nearly one hundred changes which are of a 
Significant, and one might add, damaging nature. As opposed 


this 1934 edition was ultimately chosen as canonical and 


thus served as the basis for the latest editions (1968 and 


qtom tees Soe ee eam 


The choice of the 1934 version of Bronepoezd 1 


- 
e—< es ae ee 


69 as 
canonical stems most probably from somewhat relaxed Soviet 
policies of the 1960's which followed the period of the 
rigid regimentation of the creative arts under Stalinisn. 
The critique of the negative effect of revisions imposed on 
early Soviet literary works which was voiced by some Soviet 
scholars,2 constitutes another reason for selecting the less 
severely revised version as the authoritative text of the 
tale. This edition also provides comparative material for 


chapters II, III and IV of this thesis. 


The third revision of Bronepoezd_14-69 occured in 1952. 


In its character it was much more damaging than the second 


one. This time the text was "impoverished" by the further 


1 N. Ie Velikaia, "Povest' Vs. Ivanova 'Bronepoezd 14-69! 
i probiema mirovozzrenia, khudozhestvennogo metoda i 
stilia.", Vsevalod Ivanov (Omsk: Omskii Gosudarst venn yi 
Pedagogicheskii Institut im. A. M. Gor'kogo, 1970), ppe 69- 


2 See Chapter I, pe 1. of this study. 
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deletion cf striking similes, epithets, and metaphors which 
taken together were largely responsible fcr the original 
sparkling quality of Ivanov's writing. Moreover lyrical 
digressions were truncated and dialogues were frequently 
smoothed out. The character of the third revision may be 
documented by the following example in which the unbroken 
underlining indicates deletion from the 1934 text and the 
broken underlining indicates an addition to the 1952 text, 
while brackets indicate lexical modifications. 


Tsifry blesteli pered glazami 84, 64, i 
eshche_000, kak snezhnve chetki. Na dveriakh 
kupe, na ramakh okna, na remne-kobure 
revol‘fvera. I tochno ogromnaia miasSistaia 
[tsifra} 8, na koike, upadaia korotko 
dorogi plechi - praporshchik Obab, pomoshchnik 
kapitana Nezelasova. ! 


The above noted truncation is obvious when looking at the 
1952 revision: 


Tsifry blesteli pered glazami: na 
dveriakh kupe, na ramakh okna, na remne, ha 
kobure revol'vera. Vezde! 

Tochno ogromnaia miasistaia [bukva] 8, na 
koike, upddaia korotko ostrizhenoi golovoi v 
ogromnye plechi, otdykhaet praporshchik Obab, 


a ae nee ee ae ee a See we Se SS a SS Ses SS 


pomoshchnik kapitana_Nezelasova. @ 


After the 1952 revision Bronepoezd_ 14-69 was printed in 
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Povesti, rasskazy_, vospominaniia (Moskva: Sovetskii 
pisatel', 1952); pe .9s ‘A 
2 V. Ivanov, "Bronepoezd 14-69" Izbrannye_ sochineniia 


Voi. I (Moskva: Khudozhestvennaia literatura, 1954), pp. 9- 
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reprinted in the same form during the 1950's. The 1954 
edition provides ccmparative material for chapters II, III 


and IV of this thesis. 


Was based on the material of the original tale. Even though 
the original theme was carried over from the story, there 
are some significant differences observable in the play. 
Among the most obvious is the substitution of dramatic 
exposition for narrative exposition. The change of genre has 


also resulted in the loss of ornamentalist description which 


contains a number of scenes which represent a Significant 
textual addition when compared with the original. This may 
be seen in the first scene of the play which depicts 
Nezelasov's family fleeing from the Bolshevik armies to 
Vladivostok.! New characters were incorporated and others 
underwent substantial alterations, e.g. Peklevanov, the city 
revolutionary leader. The play marks Ivanov's effort to 
glorify the Communist party and Lenin himself by playing up 
Peklevanov's heroism, wisdom and revoluticnary strategy.@ 
Although the play itself is not going to be further analyzed 


in this study, its significance may be recognized in its 


1 L. Aw Gladkovskaia, Vsevolod Ivanov (Moskva: 
Prosveshchenie, 1972), p. 106. 
2 Ibid., PP.» 118 1853 
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69. The writer reworked the tale 


for young readers, entitled: Bronepoezd 14-69. Povest! 


es ee Sm em a a a ee Se ee a we ee 
es eS SS SS SE «0 SP ee Se SS SS Ss SS SS se se ee ee 


play. The play affected the second variation of the tale 
through the addition of new episodes and characters. The 
depiction of Peklevanov, was also altered according to the 
play. In general, the resulting tale revealed an increase in 
Rerpstive exposition, fluency and motivation of episodes.! 
These qualities of the new text may very well be shown 
through the following citation of the beginning and the end 
of the tale: 


Bronepoezd “Poliarnyi™" no. 14-69 
ostanovilsia v taige na stantSii Nikolaevskoi, 
nepodaleku ot goroda Tbishchenska, sviaz's 
‘Kotorym byla prervanadeseae 
soucern Kekontsu’ 1920¢goda vsia, za 
iskliucheniem iuzhnoi chasti, Primorskaia 
Oblast" byla ochishchena ot belogvardeitsev i 
ilapontsev. Pochetnuiu rol' v etom sygral 
bronepoezd "Poliarnyi" 14-69 pod komandoi 
Nikity Vershinina, i po nastoiashchee vrenia 
stoit on, vsegda prigotovlennyi k boiu i 
zaSshchite SSSR. 2 


In 1957 still another extensive rewcrking of the above 
variation of the tale was published.3 New chapters were 
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written which were partly inspired by the play, new 
Characters were incorporated and clarity of narrative 
exposition reached a peak. This extensive editorial activity 
is apparent from examining the initial paragraph of the 
tale: 

Byl mutnyi rassvet. Gosti tolpilis' na 
kryl'tse. Pirushka okonchilas'. Varia, nevesta 
kKapitana Nezelasova, zameshkalas' vo 
vnutrennikh komnatakh s Verochkoi, docherfiu 
polkovnika Katina, komendanta kreposti. 

Nezelasov stoial u poroga, derzha v ruke 

slegka vlazhnuiu ot tumana shelkovuiu nakidku. 3 
In the above cited passage one may observe the addition of 
two new characters e€.g., colonel Katin and his daughter 
Verochka. It is not only the increase in the number of 
characters that marks the different quality cf the 1957 
edition. One of the major changes in this version of 
Bronepoezd 14-69 is the increased motivation cf episodes. 
This is demonstrated by providing new links between 
individual characters and the way they are introduced in the 
tale, e.ge, by giving a detailed description of their 
background. Increased attention to motivation is clearly 
observable where Vershinin and his family are concerned. 
Vershinin's hatred of the armcred train and its crew is now 
motivated by making Nezelasov's ensign Obab directly 
responsible fer the killing of Vershinin's sons. 

Podplyla lodka s rybakanmi. 


- Nikita Egorych, tebia ishchem, - tikho 
skazal Kol'sha. 


i Vv. Ivanov, "Bronepoezd 14-69" Sobranie sochinenii Vol. 
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- Dilia goria, Nikita Egorych, - eshche tishe 
sheptal Sumkin. 

- Dlia goria, muzhiki? - pochti s voplem 
Sprosila Nastas'iushka. 

- Dlia Kkakogo goria? - vzvolnovanno skazal 
Vershiuin. 

- Beda, Nikita Egorych, - otvetil Sumkin. - 
Volost* poslala za toboi. 

- Nu, koli volost® poslala, znachit, plokho. 

- Okruzhaiut nashe selo karatelis: synok 
nashego lavochnika starika Obaba, 
praporshchik. Staviat pulemety. Tcl'ko, 
zhachit, ty uekhal, oni po nas - iz pulemetov. 
I v starogo i v malogo, ne gliadia!... 

eee- Kogda my uezzhaii, vash tiaten'ka - Egor 
Ivanych po detiam panikhidu sluzhili. I Mitiu, 
znachit, i Sashen'ku pominali. } 


This particular passage can also serve to illustrate 
the extent of textual additions in the 1957 version of 
Bronepoezd_ 14-69. This may best be shown by juxtaposing the 
above passage to the corresponding parts in the 1954, 1968 
and 1922 versions of the tale. In citing the 1954 
corresponding passage, one may note some Similarity in the 
fate of the children which motivates Vershinin to join the 
revolutionaries in fighting the enemy: 

eee CLlebiatishki rosli svetlovolosye - 

screbrocheshuiniki. Srubil izbu, sutunki san 

taskal iz taigi. 

Detei berceg ot syrosti i likhomanok, A vot 

sozhgli iapontsy izbu, detei - vse schastie. 2 
Compare now the identical passage as it appears in the 1922 


and 1934/1968 texts: 
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I. (Moskva: Khudozhestvennaia literatura, 1958), pps 559- 
560. 

2 V. Ivanov, "Bronepoezd 14-69" Izbrannye proizvedenia, 
Vol. I (Moskva: Goslitizdat, 1954), p. 20. Henceforth B_14- 


69, 1954. 
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ese CLebiatishki rosli svetlovolosye - 

srebrocheshuiniki. ! 
It is not only Vershinin for whom extensive background and 
motivation is provided in the 1957 edition. Peklevanov, 
Nezeiasov, Obab and Masha (Peklevanov's fiance) are among 
those for whom detailed clarifying backgroung material is 
provided. The following citation which provides details from 
Masha's backround, does not appear in either 1922 or 
193471968 and 1954 texts. 

Gorodskoi vrach Sotin, pozhiloi, 

morshchinistyi, istoshchennyi zabotami, 

toroplivo sobiralsia k bol'nomu. Vvedeno 

voennce polozhenie, a na ulitse uzhe vecher. 

Khorosho by ostat'sia doma, slushat' v kresle, 

kak Masha viadom pereliistyvaet Gleba 

Uspenskogo i gladit koshku, kotoraia to 

vsprygnet k nei na koleni, to zaberetsia na 

stol i dotronetsia ostorozhno lapkci do 

knizhnogo perepleta. 

Zhena stoit s raskrytym chemodanchikom, i 
glaza ee perebegaiut s litsa muzha na litso 
docheri. Kakaia trevoga v ee glazakh! Kak 


mnogo ona chuvstvuet - i kak malo ponimaet v 
tom, chto proiskhodit! 2 


The 1957 version of Bronepoezd 14-69 also displays a 
much stronger tie between the city revolutionary 
organization and the partizan detachment. This may best be 


seen when examining the relationship between Vershinin and 
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Voi, II (Moskva, Khudozhestvennaia literatura, 1968) p. 75. 
Henceforth B 14-69, 1968. 

2 V. Ivanov, "Bronepoezd 14-69" Sobran 
(Moskva: Khudozhestvennaia literatura, 
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Peklevanov. In the 1957 edition a meeting between Vershinin 
and Peklevanov occurs already in the first chapter of the 


tale: 


Lodka Znobova bort o bort neslyshno plyla 
riadom s lodkoi Vershinina. Rybaki derzhalis' 
v nekotorom otdalenii. Vershinin sidel 
sgorbivsais', opusttiv ruki na golovu zheny. 
Peklevanov, prislonias! k machte, molcha 
gliadel na Vershinina. Vecherelo. Sinevataia 
dymka tumana kolykhalas', prikryvaia lodki. 

Nakonets Peklevanov skazal: 

- Poka my plyli k vam, Nikita Egorych, my s 
tovarishchami iz revkoma podschityvali svoi 
Sily. Poluchaetsia, odoleem. Nado gorodu 
eshche vosstavat'. Teper! odoleem! Esli, 
razumeetsia, vy pomozhete nam. ! 


in the 1922, 1954 and 1968 texts Peklevanov and Vershinin do 
not meet until much later. Actually, in the original story 
it is not until the concluding part of the tale when these 
two characters meet directly: 
Okolio Vershinina suetilsia Peklevanov. 
- Nam pridetsia nachinat', Nikita Egorych. 
(Peklevanov) 2 
The 1954 and 1968 texts show Vershinin meeting Peklevanov 
when the latter visits the partisan detachment at the time 
of the attack cn the armored train: 
Na rassvete priekhal Peklevanov. V 
portfele u nego lezhali proklamatsii, i odno 
steklo ochkov bylo slomano napolovinu. 3 
Other changes in the 1957 edition include deletions and 
alterations of naturalism and eroticism. Whole scenes were 
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2nB J4=697 91958o0p. 9562. 


2 B 14-69, 1922, pe 123. 


3 B 14-69, 1954, pe 70 


and B 14-69, 1968, p. 124. 
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rewritten in order to maintain Socialist Realist norms 
regarding proper Soviet morality. This is well illustrated 
-by the tollowing episode depicting a meeting between 
Vershinin and his wife after the takeover of the armored 
train. In the 1922 and 1968 texts this episode appears in 
almost identical form displaying the original eroticism: 


Na krovati - Vershinin: dyshet gluboko i 
merno, lish’ vnutri gorit, - ot dykhania ego 
tiazhelo v kupe. Khot' dveri i nastezh*, 
Zemiianoi vozdukh, tiazhelyi, muzhitskii. 


Riadom —- baba. Otkuda prishla — poddalas'’ 


qrudiami vpered vsia, trepykhaet, 
Nastastiushka. Zhena! 


Gee eas a te ae oe me Se es ee Se Se Se ee SS a ee 


Oret Znobov:s 
- Nashla? On parent dobrai!... ! 


The 1957 edition totally deletes the eroticism in this 
particular scene: 


Na koike - Vershinin; dyshit gluboko i 
merno, lish* vnutri gorit, - ot dykhaniia ego 
tiazhelo v kupe, khot' dveri i nastezh'. 
Zemlianoi vozdukh, tiazhelyi, mushitskii. 


- Misha! Student! Shurka! Vy-kto? 
MaShinisty sostavov_ so snariadami? (Vershinin) @ 


The above cited examples represent only a small part of 
the imposed changes. However, by looking at them one can 
very well picture the total extent of the 1957 revision. It 
should also be noted that after this particular revision the 
volume of the tale was increased by fifty per cent. Although 


all the initial chapters remained in the tale, one notes 


(oe eo we eee ee ee Se er ee 


1 B 14-69, 1922, p. 120. 


and B 48-69, 1S687 9.5, 1326 
2..B. 14-695 1958 9%p- | 693. 
Note: The unbroken underlining indicates the parts 
deleted or altered in the 1957 edition and the broken 


underlining marks the addition in the 1954 and 1968 texts. 
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that embedded as they are within the layers of this 
expansive revision, they have lost their original 
expressiveness and lyricism. It was nevertheless this 
version of Bronepoezd 14-69 which was printed as the 
Canonical one in the second set of the collected works of 


Vs. Ivanov, and in other editions of the late 1950's! and 


early 1960's. 


Before concluding this chapter it is fitting to present 
examples of the various types of changes which occur in the 
above mentioned versions of Bronepoezd 14-69. Some 
categories of changes are not as important to the quality of 
the text as others. Indeed, some examples are so 
insignificant for the purposes of this study that they will 
be excluded from further analysis and discussion. These 
include the following: 


a) dialectisms and instances of substandard usage which 


are frequent in the original version and which are 


khalipa (1922, 1968) muzhik (1954) 
transhpanka (1922) telezhka (1954, 1968) 
ne sikel'di (1922, 1968) ne krutis! (1954) 
turnut* (1922) tronut" (1954, 1968) 
lagushka (1922, 1968) badeika (1954) 


Even though there will not be any further discussion of this 
type of changes, it should be pointed out that cumulatively, 


the removal of these exotic features is part of a 


1 V¥. Ivanov, "Bronepoezd 14-69" in Povesti velikikh let 
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"deornamentalizing" trend toward a general standardization 
of the language, i.ze., toward the revival of a classicist 
normative principle in Soviet literature. 

b) grammatically incorrect expressions appearing in the 
1922 version which are corrected in later versions, although 
sometimes these are restored to their original state in the 


1968 version. 


domov iz takovogo domov iz takovogo 
kamniu (1922, 1968) kamnia (1954) 

ponimat (1922) ponimaet (1954, 1968) 
stroiut (1922, 1968) stroiat (1954) 
khristiane (1922) khristtiane (1954, 1968) 


c) phonetic transcription of the Chinese pronunciation of 
RusSian expressions: 


treepanga-a tleepanga-a 
(1922) (1954, 1968)? 


qd) foreign werds which occur in the original version and 
which are often deleted or substituted by corresponding 
Russian expressions in later versions: 


1 This actually is one of the few improvements achieved 
by the second revision. Some others involving lexical 
selection can be found, e.g., 


ee 


Nezelasovu ne khotelos' itti po perronu. 
Obognuv obshitye stal'nymi listami vagony 
bronepoezda, on poshel sredi teplushek 
evakuiruemykh bezhentzev. 

See B_14-69, 1922, p. 77.- 


When comparing this passage to the 1954 and 1968 versions, 
better seiection of the corresponding verbs may be observed: 


Nezelasovu ne khotelos' tol'tkat'"sia po 


perronu, i obognuv obshitye stal'nymi 
shchitami vagony bronepoezda, on brel sredi 
teplushek s evakuiruemymi bezhentsami. 

See B 14-69, 1954, p. 12. 
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bebut (1922) ==9 (1954761268) 


po doroge Khuan-tsi-tsze po doroge Vosstanii 
(1922, 1968) (1954) 

v zheltykh getrakh v zheltykh kragakh 
(1922) (1954, 1968) 


€) lexical changes which do not represent any significant 


change in the quality of the text: 


morskoe obvetrie morskoi veter 

(1922) (1954, 1968) 
skrivivsheesia litso iskrivivshiesia muskuly 
Nezelasova (1922) kapitana (1954, 


There are however some instances where just a Simple 


deletion of one epithet or a short phrase mauy result ina 


cather significant change in character depiction or change 


in relationship between two or more characters. 


Praporshchik Obab ogliadel - naiskos' 
skrivivsheesia litso Nezelasova, medlenno 
otvetil: - Vam lechit'sia nado. Praporshchik 
Cbab byl iz vysluzhivshikhsia dobrovoltsev 
kolchakovskoi armii, obo vsekh kadrovykh 
ofitserakh govoril Lechit'sia nado! Kapitana 
Nezelasova_on_uvazhal_i_potomu povtoril 

- Bez lechenia plokho. Vam. ? 


Obab naiskost ogliadel iskrivivshiesia 
litsevye muskuly kapitana. Otvetil: 
- Vam lechit'sia. Nado. 

Byl praporshchik Obab iz vysluzhivshkhsia 
dobrovoltsev kolchakovskoi armii. O vsekh 
kadrovyki ofitserakh govoril: 

"Splosh! boleznia." 
- Bez lechenia plokho. Vam. @ 


Minor changes in address between Obab and Nezelasov and 


the deleted part of the narrator's speech indicate decreased 
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respect by Obab for Nezelasov in the 1954 version. 


Although such changes can be cumulatively significant, 
the main concern of this study will be to trace the presence 
and absence of those features which have a decisive bearing 
on the artistic quality of the tale and which affect its 
representativeness as a work of the early 1920's. This 


involves the deietion or modification of: 


Narumianennaia zhenshchina s_tolstym zadonm 


pedi f 
Rapominavshim dva_meshka, vsunutye pod iubku, 
1 


vskoiykhnula v mozgu predlozhenie Obaba. 


Narumianennaia zhenshchina napomnila 
predlozhenie Obaba. 2 


_-_ = l= 


Narumianennaia zhenshchina s tolstym zadon 
vskolykhnula v tele predlozhenie OGbaba. 3 


b) Ornamentalist tropes 
Obab perevernulsia, pospeshno ubiraia spinu, 
kak ubiraiut rvanuiu podkiadku plat‘tia. ¢ 


ee ee eee < See Se Se SO ae ae es OS SS ee ee = ae Ges a == aw er ce c= = 


Obab povernulsia, pospeshno ubiraia spinu. § 
c) Ostranenie 


I telo u_nikh bylo, kak... © 


4B 14-69, 1922, p. 77. 
2 B 14-69, 1954, pe 12. 
3 B 14-69, 1968, p. 66. 
4 B 14-69, 1922, pe 100. 
S B_14-69, 1954, p. 47. 
6 B_ 14-69, 1922, p. 80. 
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I telo partizan bylo, kak... } 
Or 
Obozhi, Ne orali eshche. 2 


Obozhdi. Ne oralieshche. Narodu_poorat' nado. 3 


In the case of the preceding examples referential 


clarity replaces the original ostranenie. 


- Ty poniala, Masha, da? Ty ponimaesh', chto 
bol'shevik, po prikazu partii, dolzhen 
zhertvovat' vsem, dazhe zhizn'iu, v liuboi 
moment? 5 


2 St Se ee Se <u —e Se ee ee Se a ee SS 


category may not affect directly the style and form of the 
work, it is important to pay attention to changes of this 
sort because they seriously affect the credibility of the 
work and its artistic quality in general. These changes are 


especially obvious in the 1954 version. 


In the Opening chapter to the study we have sought to 
justify it by pointing to examples of revisions in Soviet 


literary works. These revisions affected mostly stylistic 


iB. th-65 7.1954, pa lie 


2 B 14-69, 1922, pe 104. 
3 B 14-69, 1954, p. 52. 
a 
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B 14-69, 1922, pe 106. 
B 14-69, 1958, pe 689. 
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markers of the 1920's which were defined and discussed in 


relation to the works in which they appeared. 
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Since this tale is the prime subject of the ensuing study. 
Now that the main types of changes imposed on this work by 
several revisions have been demonstrated, we can turn to the 
extensive classificaticn of changes that affect the artistic 


quality of the tale. 
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CHAPTER Iift 
A CONTRASTIVE ANALYSIS OF THE 1922, 1954 


AND 1968 VERSIONS OF "BRONEPOEZD 14-69", 


The purpese of this chapter is to present in detail all 
the important changes that occur in the 1954 and 1968 
versions of Bronepoezd 14-69. This has resulted in the 
selection of cne hundred eighteen changes, which, as shown 
previously, can be grouped in the following categories: 
characterization, ideological orthodoxy, and ornamentalisa 
involving naturalism, ornamentalist tropes, and ostranenie 
("making it strange"). These categories are not perfectly 
neat but can overlap, @ege, Changes in style can affect 
Characterization. This overlapping effect applies especially 
to the changes of a politico-ideological character because 


ideological orthodoxy underlies most of the changes in the 


other categories. 


In order to achieve a clear view of the materials under 
examination, the changes within each section will be 
organized chronologically. This means that the changes 
incorporated in both the 1954 and 1968 texts are presented 
together, and changes proper only to the 1954 edition are 


also presented in one group. 


Where uncertainty in the attribution of utterances is 
possible, identification of the speakers involved will be 
provided by stating their names in parentheses along with 
their utterances. Otherwise, where no identification cf the 
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speaker is given it means that the statement was made by the 
narrator. 


CHARACTERIZATION CHANGE 


SS eee es ee ee ee a a, ae ee eS 


This category comprises alterations which affect inner 
and outer qualities of the characters as well as alterations 
of their names and interrelationships. 


A) Changes incorporated both in the 1954 and 1968 texts 


SS See Se oe ees SS Se ee <S ee Se cae De 8 a ee em Ss ee SS Se ee ae oe Se cee ee ee ee Se ee ee ee 


The character of captain Nezelasov underwent a 
Significant alteration. At the beginning of the story both 
the revised texts provide additional information about 
Nezelasov. At the same time this textual revision also marks 
the change in the relationship between Nezelasov and Obab by 
indicating Nezelasov's weakness and diminished authority. 
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Further attempts to lower Nezelasov may be demonstrated 
by citing an additional passage which appears in the first 
chapter of the story. This addition contains the text of 
Nezelasov's telegram in which he evidently exaggerates about 
a victorious battle with Vershinin. Since there is no direct 


mention of such a battle in the story, this lowers 
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v's credibility. At the same time this additional 

enhances textual clarity as opposed to the original 

where the narrator does not always disclose 

ng but leaves it for the reader to conclude on the 
his own impression. 


p» 79 


Dae Vie TIo8,. pe, 11 


Ob'edinennym russko-iaponskim otri 


Sea aac= 32 eee == oe ae ce 


mar ae Se Se we ee ee ee co Se em 258 oo eae CEO ea) am ese oo ams ew a oe <=>. 


Shaiki_ Vershinina rasseiany. 


=e eae se Se ee ee =. 


S_nashei_storony ubitykh 42, ranenykh 115. 


8 owe ee en SS ae See a eee 20 eam Se eae 


Boevaia vyderzhka soiuznikov_ vyshe vsiakikh 


<0 Gee eee pe SS Se ae Se SS eS SS Se ee eo i es ee > So we Sa we ee en 


prodolzhaetsia. 


<= Se ee es a ew ee 


Nach. bronepoezda No. 14-69 kapitan 


No. 8701-19. _ (Nezelasov) 


b is another character upon whom revisions have been 
The alteration of Obab's character was done chiefly 
Changes in his speech. In both the revised texts 
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1968, ps 66 


- Ne znaiu.. Vodu tak vodu_... Streliat', 
budem_streliat' - ochen* prosto. (Obab) 


I kak gus' neotrosshimi kryl'iami, kolykhaia 


bopee Gace oe Ome e 
- Ne moia obiazannostt... dumat'... ia chto... 
lenta, oboima... Ochen' nuzhno.w.. Gde? (Obab) 


The overall trend appears to be to lessen the 
Credibility and authority of the enemy soldiers by 
ridiculing them and by pointing out their fear, their 
confusion and their lack of discipline: 

N22, Dalia 


Nenuzhnye triapki odezhdy stesniali dvizheniia 
u stal'nykh orudii. 


1954 Kps ides; U2968 paps770 
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From the above examples it is obvious that the revised 
texts highlight negative aspects of the White soldiers. On 
the other hand, where the partisans are concerned, the trend 
is to improve their image through additions and deletions of 
their utterances and through changes in the narrator's 


speech. 


An example of such an effort may be seen when one of 
the partisans is captured by the enemy. The original 
depiction of weakness and emotion in the captured partisan 
who is about to be executed, is deleted. 


1936 22497 


a eve ag te 


Rice: 

| acate ce 

sis thRio® qi . 

ee re 

+s ocdoBk os ottnmnh .-ytymoasessiao sb mae 
. (clster) TebO, 20 s0ddsua_ 8s Seto0. « 262. . BSS% 


= | 


a 


149 Ragapl OF 8202 tl Sa2at ttvaevo 4 

; vd 213tbfo= yrons ad? to ytigtodiae ‘ons ith 
| riost yaset aied? duo oat tated ‘4 Sos wets ‘pill too baa 
fori teeters ty dost abode bas’ a heat 

aac “EY, ¥ sie * 


Siiagadzivh - ifeisaede y bixec0 “bty adds oegiaciel 
-tifuazo dayatieta wo a 


GF sa ,saer yer 4, yheet At " 7 


phi nedrivb ag tnasta2 De SEO rAgseisd ‘ocatnenat a 
‘sybils sat *2oTetodd Ettuso dtya* iste ay | 
a ree 0.48 


toetvey oAt stand snokivdio afr 27 a oat moat: + | 
sO .ersthfom of 149 sd¢ ta S70eqes ay tssged sdptidped 
Nae iy ous , hearse gra cine eft7 sa aii stone vbasd sedan 9s a 
te anotiales hms anokti dbs dyuonds opens iiedt evorg mt of ek. 
aot szTA0 eat int “eegasia dpvotas. O98 seonsietis ais : 


iY ie - 
ve - a 7 


; ; . vs i eis 

to 3a0 nedv- sssea ed yan sicd?s os douse to aiqusxe, dh 
fentgpigo si “toene edt Lal baaw2qno: ai. ‘18g od 
‘<aehaeq hertat ¢ a> ait i nontone bnp wis re 


ae ‘e : yy i] a Jahn 
——- atu tom 


» pt. v2 Pant. 


43 


Strogo ogliadelsia, no opiat', obvoloklyi 
toskoi, spriatal glaza. 


1954, pe 42; 1968, p. 96 


Strogo ogliadelsia, no opiat' spriatal glaza. 


The attempt to improve the image of the revolutionaries 
may aiso be seen through deletions of vulgarisms in their 
speech. On this particular occasion Znobov directs an 
obscenity at a Janapese officer when passing him in the 
streets 
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Khriuf Chushka ty, edrena vosh*"! (Znobov) 


1954, pe 35; 1968, p. 89 


Khriu! Chushka ty! (Znobov) 1 


However, deleticns of the same kind may also be 
observed in the speech of the enemy characters, the reason 
for this being the effort to compiv with Socialist Realist 
strictures against the printing of obscenities. 
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- Nu vas, grit, k_edrenoi_ materi! (partisans) 
19508, pei Tos 3968, p.- 130 
- Nu vas! - Grit! (partisans) 
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1985, Spag7 2; 1968,Cp. A127 


Tudy! tudy! (soldier) ? 


Changes assembled in this group include also 
alterations of characters" names, e.g., the renaming of the 
enemy headquarters: 

1922, pe 25 
V shtabe generala Samova. 
91954,79803 71968, -p. 335 


V shtabe generaila Spasskogo. 


A possible reason for this type of changes might be the 


B) Changes incerporated only in the 1954 edition 


In the 1954 edition the changes are more severe. This 
is especially so in the case of captain Nezelasov. In the 
Original story the narrator depicts Nezelasov as going 
insane. However, in the 1954 edition, this feature is 
reduced, thereby making the text less psychological and 
easier to understand. At the same time, through maintaining 
Nezelasov's sanity Ivanov provides a greater obstacle for 
the partisans to overcome and thus elevates their military 
prowess and revolutionary heroism. 
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My-t*... Da ia ikh. 
1954, pe. 47 
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1968, pshto7 
2 See Chapter II, p. 26 of this study. 
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Aili example of such a change may be observed at the 


beginning of the story where the narrator depicts 


Nezelasov's behaviour when commanding the armcred train. 


1922, 


1954, 


pa 795 


1968, pe 69 


Dal'she on_ne_ ponimal, dlia_ chego ponadobilsia 


peers 


- - -i 


Besides diminishing Nezelasov's insanity, the 1954 


edition shows Nezelasov being aware of his own guilt and 


wrongdoing while in the original this is not clearly so. 
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{Nezelasov) 
pe 46 
Za nei parovoz vzorvetsia, soidet s uma. 
(Nezelasov) 
De 100; 1968, p._101 
Nichto. Poteriali! koromyslo est" ... net ni, 
budem .e. 

(Nezelasov) 
p. 74 
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An attempt of this sort may be observed through the 
change and simplification of Nezelasov's speech while he 
speaks with Obab; 

19822, PpePIGos 1968, ep... 70 
- A. Zemlia zdes' vot ... Za oknami «we. Kak vy 


Vot_.«- poka e.. ONA VaS. «ee proklinaet, a? 


{Nezelasov) 
1954, pe 47 
- A eee Zemlia zdes' vot ... za oknami ... 
ona haS proklinaet, a? (Nezelasov) 

Other character alterations observable in the 1954 
edition are thcse regarding the partisans and 
revolutionaries. The 1954 version further “improves” their 
image and enhances their respectability even at the price of 
diminishing the credibility and artistic quality of the 
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One of the best examples of such editing is evident 
from a Substantial characterization change in Okorok. While 
in the originai story Okorok shows fear of death and leaves 
his suicidal position on the raiis next to Sin-Bin-U, where 
the armored train was likely to run over them, the 1954 text 
alters the whcle episode by lenghtening it artificially and 
thus giving Okerok an cpportunity to get out of the 


Situation without showing cowardice. 
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and thus reflecting anachronistically the official political 


line of 


1922; 


1954, 


the 1950's. 
De» 1103 19695 ppsnin6—- 1497 


Pripodnialsia na loktiakh. Litso stianulos!' v 
odnu zheltuiu morshchinu, glaza kak dve alye 
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~ Ne_mogu-ul.. dusha-a!.. (Okorok) 

Muzhiki molchali. 

Kitaets otkinui vintovku i popolz vverkh: 

- Kuda? - sprosil Znobov. 
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Pripodnialsia na loktiakh. Litso stianulos’ v 
odnu zheltuiu morshchinu, glaza - kak dve alye 
S1EZYwo6 

Muzhiki molchali. 

Kitaets otkinul vintovku i popolz vverkh po 
nasypi. 
- Kuda? - sprosil Znobov. 
Sin-Bin-u, ne oborachivaias', skazal: 
- Sykuuchna-a!.. Vasika! (Sib-Bin-0J) 
I leg s Vas'koi riadon. 
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Togda_Vershinin_ skazal_Vas'ke: 


- Kitaets_uvazhente Rasee khochet_pckazat'. 
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Besides altering characters' names, the 1954 edition 


GEu0 19027 nen 19: 1968, pei) 
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nezyblemoiu veroiu slova. 

1954 pepsct7 
eee 1 Penteflii Znobov radostno krichal 
nalitye nezyblemoiu veroiu slova. 


and 1922, p. 92; 1968, p. 84 
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1958, 9.29 
Zabotv_ mnogo «2. Pelena _v_ glazakh. (Znobov) 
ang@A922 eps 169 49687 020415 
Vershinin i ves" shtab, mokrye, stydlivo 
lezhali v kustarnikakh. 
A958 72p<866 
Vershinin i ves' shtab lezhali v 
kustarnikakh. 
and 1922, pe 97; 1968, ps. 97 (rez: the executed 
partisan) 
Kogda v nego streliali, soldatam kazalos' 
chto oni streliaiut v trup. 
1954, pe 42 
ang W922) By 212328 1960, Pp. 135 
Okolo Vershinina suetilsia Peklevanov. 
1954, p..79 
Okolo Vershinina stoial Peklevanov. 
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Changed Nezelasov's baby-daugther into a fiance. The reason 
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for this particular alteration is most probably an effort to 
induce less sympathy for a man worried about his fiance than 
a man who is worried about his little child. 


1922, pe 100; 1968, p. 102 


I nogti wu nego rozovye, Obab? (Nezelasov) 


1954, p..47 


ee ED ES ee ee SS we ee ee ee 


I nogti u nee rozovye, Obab... (Nezelasov) 


“Although the 1968 version restores the original text at 
this point, later on, on page 127, the 1968 version 
inconsistentiy uphoids the 1954 revision and refers to 
Nezelasov's "fiance", thereby lowering the quality of the 
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Peklevancv is another character whose name and 
patronymic was for some strange reason inexplicably changed 
in the 1954 editicn. This is evident from the altered speech 
of the "shortleggeda" revolutionary when he addresses 
Peklevanov: 

1922, BPSO1067 71968 .4p5 491 
Vasillii Maksimych, ... (korotkonogii) 
1954y pasd6 


Il‘ia Gerasimovich, ... {korotkonogii) 


Naturalism in the revised versions o 
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is diminished. Examples of this sort may be observed in the 
depiction cf the characters as well as in the depiction of 
the setting. One such change may be observed at the scene 
where the narrator describes an unbuttoned Znobov as seen by 
the partisans. Here, the added text prevents the reader from 
imagining the worst. 
1922, pe 84 
Partizany posmotreli na ego lokhmatye, kak 
lisii khvost usy, na rasstegnuvshuiusia 
prorekhu shtanov, i zamolchali. 
19547 APs 25951968 ,vpav7s 


Partizany posmotreli na ego lokhmatye, kak 
lisii khvost, usy, na rasstegnuvshuiusia 


ae SS SS OS ee SS 


In another instance of this kind of revision, a 
difference in the degree of the imposed deletions may by 
observed by comparing the revised texts. This particular 
Aeiecren affects the narrator's naturalist depiction of a 
woman at the railway station as seen by Nezelasov: 


BOD2 ph panel eo 
Narumianennaia zhenshchina s_ tolstym zadom, 
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vskolykhnula v mozgu predlozhenie Obahba. 


The most extensive deletion of naturalist features may 
be observed in the 1954 text. In this particular edition the 
sentence appears without the original naturalism and 
eroticism. 

1954, pe 12 


Narumianennaia zhenshchina napomnila 
predlozhenie Obaba. 
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The 1968 - canonical version displays a partial restoration 
of naturalism in the identical passage: 


1968, pe 66 


Naturalist effects involving setting are also 
diminished in the revised texts. Revisions of this kind are 
-often imposed through deletions in or alterations of the 
narrator's speech. Such is the case where the deletion of 
the epithet "kyslyi" reduces the naturalist effect of the 
setting. 

222 Ppa soo 
Veter otnes kislyi zapakh pota. 
S54, ps 36: 1968, p. 91 


Veter nes zapakh pota. 


Another type of change in this group involves 
naturalist phrases used by various characters. These have in 
some cases been deleted or altered so as tc minimize their 
effect. This may be observed in the following utterance 


where OGkorok refers to the Japanese soldiers: 


To22 7 pw ot 
Iapontsa, Nikita Egorych, turnut* zdorovo, 
nado, Nabil im briukho zemliei -_i_v_more. 
(Okor ok) 

1954 | Dai 19S 


nado. (Okorok) 


1968, pe 73 
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Iapontsa, Nikita Egorych, tronut' zdorovo 
nado. Nabil im briukho zemlei - i v more. 
(Okor ok) 
Another change observable at this point may be 
Classified as lexical, e.ge, vernacular "turnut*" in the 
1922 text was changed into literary "tronut'": the threat 


takes on a more acceptable form in the two newer versions. 


B) Changes incorporated only in the 1954 text 


AS is true of all types of revisions within this 
section, revisions affecting naturalism are more frequent in 


the 1954 edition. 


Among such changes are those which affect the depiction 
of individual characters and their behaviour. For example, 
an extensive revision of Nezelasov's speech at the outset of 
the story removes naturalist expressions frem his utterance, 
and at the same time plays down Nezelasov's insanity. 

1922, pe, TOse 19605 4p.954 
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Vysizhivaet. E-exkh! ... Teplyn', par ... 
koposhitsia teploe, slizkoe, togo gliadi ... 


vylezet. ({Nezelasov) 


1954, pe. 10 
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V golove - nekhorosho. (Nezelasov) } 


The revisions in this group include those which affect 
the physical qualities of the characters. The general trend 
in this area is tc minimize repulsive naturalist depiction 
in order to compiy with Socialist Realism criteria, 
invoiving morality, good taste, and the positive portrayal 
of socialist heroes. This is seen in the following passage 
where Ivanov deletes a naturalist simile comparing the 
partisans with boars and excludes an unfavourable reference 
to their confusion. 

1922, De. STEKAIGST I pserk 


Partizany, kak stado_ kabanov_ 
Vv 


Sse ee Ss se ee Se ee ee = === 


zlobe rvalis' v gory. 


1954, pe 30 


t Cf. 1922, BAGTE SB 1968, p., 65 
Spokoi, kogda miaso rzhaveet. ({Obab) 
1958) pag 
and 1922, p.aat8s AS6S7apsyss 
I vtykaia v glotku nepochtitel'nui smeshok, 
chetko govoril: ... 
1954, pe 14 
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Partizany v zlobe rvalis' v gory. ! 


In the area of the setting the naturalist effects were 


aiso severely truncated or deieted in the 1954 version. This 


Was done chiefly through alterations of the narrator's 


and 


and 


and 


and 


and 


A922% 
1954, 


1922, 


1922, 
1954, 


19225 


1954, 


1922, 


1954, 


4922, 


1954, 


pasd6s 71968, p._90 

--- i pakhnut® muzhiki skotom i travami. 
poeoo 

eee 1 pakhnut!® muzhiki zemiei 1 travami. 
pPoftZssna568F op. 2137 

I eshche, i eshche ravninnye temnolitsye 
krest'iane s odinakovym rovnym, kak _u 
ustalogo stada shagom ... 

pe 82 

I eshche, i eshche ravninnye temnolitsye 
krest'iane s odinakovym, rovnym ustalynm 
shagon. 

pe 103; 1968, p. 106 

Bylo u nego [u Vershinina] lckhmovolosatoe, 
zverinoe iitso. 


Ps. 51 

iitso. 

pe PAZZ PERIGEE Pers 

Boroda u nego [tu storozha] byla sedovataia, 
kuriatnikom. 

pap7zg 

Boroda u nego byla sedovataia. 
Po¥ia5:~1968  opsy424 

O such'ia kustarnikov tseplialis' litsa, 
putalis' i rvalis' borody i_iz potnogo 

pe 69 

O suck'ia kustarnikov tseplialis' litsa, 
putalis' i rvalis' borody. 

p. $3035 19685 0cp. 9320 

Ranennye, kotorye posil'nee, rugali bab 
Maternoi bran'iu, a tiazhelo ranennye, 
podprygivaia na korniakh, raskryvali vozdokhu 
1 opadaiushchemu zheltomu listu svoi polye 
pe 66 

Ranennye, kotorye posil'nee, rugali bab, a 
tiazhelo ranennye, podprygivaia na triaskikh 
telegakh, raskryvali vozdukhu i opadavshenu 
listu svoi sukhie, potreskavshiesia guby. 
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Speech. An example which illustrates this type of revision 
occurs in the first chapter of the story where the narrator 
depicts the railway station. Here one observes the deletion 
of a naturalist simile. 

192278 Pe 47 62r 1968) ep. 264 


Kak banka _s_Ccherviami, potela plotno nabitaia 


liud'mi stantSiia. 
1954, p. 10 


Potela plotno nabitaia liud'mi stantsiia. 1! 


Eroticism in the 1954 text is also markedly reduced. 
This may be observed where characters as well as the setting 


are concerned. 


This type of revision may be illustrated by juxtaposing 
the original and the 1954 version of a scene nce the 
Narrator depicts the meeting between Vershinin and his wife: 

TI2Z2, Oe ebe0s) 19557 pe 132 
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Cie 1922, pe. 1/3 T9668, ps B67 


i_podle vagonov_ gusto pakhli_ ammiakom 
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1954, pe, t2 
Pakhlo iz tepiushek potom, pelenkami. 
and 1922, posSSre)] 9687npe 791 
I telegi, kazalos', tozhe vspoteli, stisnutye 
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1955, peleGc 
= telegi, kazalos', tozhe vspoteli, stisnutye 
bushuiushchimi liud'mi. 
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Opiat' prishla zhena: soskuchilas"', bednaia! 1 


ORNAMENTALIST TROPES 


Revisions in this group affect primarily the narrator's 
depiction of characters and setting. In places where the 
Original narration displays colourfulness and vividness, the 
revised texts appear impoverished and dull. This may he 
illustrated by the following example where the original 
ornamentalist depiction of captain Nezelasov is removed in 
the newer versions. 


1922, pe 75 


ee eee GS ee Ge a Se ee eS ew = a Se SD Se eee a ee st Se ee 


iL Ch. 19: 22',) paed 16: 91968, poeiZsS 
Za Kkustarnikami lesa i vsegda neozhidanno 


1954, pe _78 
Za kustarnikami - lesa i vsegda neozhidanno 
tolstye temnozelenye sopki. 
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v grudi - versta. 
1 


1954, p. 9; 1968, ps. 64 


The revisions which were imposed in the area of setting 
result in dullness and they deprive the story of its 
Original lyricism. 


AS2Z2,> ps .79 


1954, ps 17; 1968, pe. 71 


B) Changes_ incorporated only _in the 1954 text 


i -Gts. 19292505. 76 


skulami, pokhozhimi_na_oblomki_rzhanogo 


sukharia. 


Asie, el © | 


1968 5—pe-65 
ha oblomki rzhanogo sukharia. 
and 1922, p.gi24 
I tol'ko neponiatno, kak_nevedomye rudy, 
blesteli u nikh [fu priiskovykh] okruglennye, 
privykshie k kamniu glaza. 
1954 7 Pes SPANIG Sop sens 
Blesteli u nikh okruglennye, privykshie k 
Kamniu glaza. 
2 G&S. 1922, ps. 110 
Gudela v lesu zemlia. 
1954, pagodse 19685 cpsesiG 
Gudeli v lesu rel'sy. 
and 1922, 8230200 
Shpala plakala. 
1954, pe 62 
1968, poesia? 
Rel's plakal. 


patting 36 2955 net Re san hi ene 
aii 20 espte oi? sv hagas ved oa, : | 


am ce = . 


sc st i ‘we 


— “seer ¥ | a: 


a ee 


oe are ete if aadioe oF 
: -stisa 


ue ovennt 8 =] . - 
7 Pred - yoser ken ; 

| i at, onsétnogen od fed F a) 

seieeaia | errs gee un} 44ia 2 iLeteeit¢ 


spxatp po a eidedyyd 
ve dass aG2rT * 
a abdedyy tag stones toate ae eee 
"mane oLiess 


= ee : 
| eer a 


in 


58 


the depiction of both characters and setting, 


ornamentalist features were still further reduced in the 


1954 edition. 


Among the changes affecting characters is one which 


deletes 


ornamentalist features in depicting the Chinese 


partisan Sin-Bin-U while awaiting the train on the rails: 


1922, 


1954, 


peed: 1968, ep..117 


Ploskaia izumradnaia, kak u_Kobry, golova 
poshchupala shpaly ... 

es» I eshche potianulas' izumrudnaia kobra - 
vverkh wee 


De 62 


Golova ego poshchupala shpaly ... 
eee I eshche potianulas' golova - vverkh we. ! 


The deletion of this animalist-ornamentalist simile in 


the 1954 


changes 


CLs 


and 


and 


and 


text has a special significance: it not only 


the style and flavour of the passage, it also 


19.227) pay TAN sd196Ser per 176 
Morshchilos', temnelo kak osenii_ list, iitso 
zheltoe. 

1958, pe 61 

1922775. ho: (1968, spe 25 
ee. Spiny, pokhozhie na _kuski_kory. 

1958) pe, 70 
ese Spiny. 

1922, pe. 79: 1968, p.w:70 
Griaznye soldaty vytiagivalis' i morozili v 
ied _ chetyrekhugol'nye litsa. 

1954, pe 16 
Griaznye soldaty vytiagivalis'’. 

1922, pe 93; 1968, ps 85 
Piechi u nikh {u ofitserovj byli ustalo 
iskrivleny i_chasto opuskaiis* na_glaza 


toshchie, tochno zadykhaiushchiesia veki. 


19.54, Dei30 
Plechi u nikh ustalo iskrivleny ... 
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removes the potentially disparaging comparison involving 


Sin-Bin-U.. 


Ornamentalist revisions include also those which 
describe feelings and emotions. Alterations of this kind not 
only deprived the text of its original flavour but they also 
bring in simplicity and clarity while making the text less 


psychologically complex. 


An example of such a change may be observed where the 
narrator depicts Nezelasov's emotions. 
1922, 8 Pa Wh 2s 41968) Yosuit9 


I dolgo bilos' nuzhnoe slovo v nogakh, v 
ioktiakh ruk, pokrytykh gusinoi kozhei. 


oats ae aid seaside perece ane ens e 
aavl syst di pgbae ainda ease Bi 
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|, aitisponr \¥ ante 
 ekeditod lomaeutt: if 


1954, pe 65 


60 


zalos’'_one_ drozhit_v_muskulakh nog, loktiakh 
e pokrytykh gusinoi kozhei ... i_net! 1 


Another grour of changes in this section are those 


depicting the details in characters! movements and 


sensations comparing them to things. This type of change is 


evident in the following passage where the narrator 


describes Obab's movements: 


1 €ie 1922, 


$922, 3pa8100s* 1968 Fens yt02 


Obab perevernulsia, pospeshno ubiraia spinu, 


1954 wie cae 


1954, 


and 1922, 


1954, De 


and 1922, 


1954, 


and. 19722; 


1954, 
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Ot plotno sbivshikhsia tel shla mutivshaia 
sukhaia_znobivshaia zlost' ore merens 
pe 24 


pe .77; 1968, p. 67 
Oshchushchenie styda i dalekoi, kakoi-to 


Ps (985 1968, pe tb5 

Znobovy dumal o iapontsakh i, vychesyvaia 
toroplivo: 

Pe (31 

Znobov dumal o iapontsakh i otvetil nemnogo 
toroplivo: 

papas; 171968;aps, 8s 


Pekievanov zakhokhotal_kakim-to pestrym 
smekhom. 
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Obab povernuisia, pospeshno ubiraia spinu. ! 


The 1954 edition brought about further changes 


regarding the setting which has been reduced in vividness 


through the deletion of ornamentalist similes and metaphors. 


The following passage clearly demonstrates such a 


change in describing the city scene: 


1922, p. 92; 1968, p. 83 


oe meee cere ae oe ce seo ee 


SVGis 


and 


and 


and 


and 


and 


Ss APA 


1954, 
1922, 
1954, 


1922, 


1954, 


19.22% 


1954, 


1922, 


1954, 


322, 


1954, 


{@ 


zveniashchie vagony tramvaev i 
stnye golubovato-zheltye kofty ... 


De pos? 1968, ps 7h 

eos i muzhiki chrez_ prosvety derevtev plyli 
glazami_tuda, a potom vzdykhali ... 

ps 20 

Muzhiki vzdykhali. 

papi 00se1968eeps 4102 

eee i mutno i_obtrepanno gliadeli glaza ... 
ps 47 

eee i mutno gliadeli glaza ... 

pe 104; 1968, p. 108 

eee krepko postaviv, budto prishiv nogi 
mezhdu shpal na zemliu, o.. 

pai53 

ae» krepko postaviv nogi mezhdu shpal na 
ZeMliu, ex. 

Panos VAISS ep eeeS 

Eli_giaza, kak rastvor_myla, piatna domov, 
polurazrushennykh vo vremia vosstanii. 

p- {80 

polurazrushennye vo vremia vosstaniia. 

pew? 6;° 17968, p. 65 

praporshchik skazal: ... 

pskas 

Zametiv na sebe ustalyi vzgliad Nezelasova, 
praporshchik skazal: ..:; 

De, SOGS 1968), pa. 72 

Shestoi den's korotkimi otdykhami, pokhozhimi 
na_ molitvu, dve sotni partizan ... 

pe 18 

Shestoi den's korotkimi otdykhami dve sotni 
partizan ena. 
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1954, pe 29 


ese Zveniashchie vagony tramvaev i golubovato- 
zheitye korotkie kofty ... 1! 


OSTRANENTE 


A) Changes incorporated both in the 1954 and 1968 texts 


— oer ee — aoe GS Se se ee eee eas ae ce Ss ee ee ee se es Se a ew es ee es a SS ee se ee ce we ee ee 


The changes in this category are characterized by 
reducing or entirely removing the essential unfamiliarity 
from the depiction of persons and objects. AS pointed out 
earlier, 2 the revisions in this group include also those 
Which reduce the original fragmentation of the plot and 
action. These revisions materialize chiefly through textual 
alterations as well as through the expansion of sentences 
and addition of new passages. Following such changes the 
text becomes increasingly informative and provides a 
motivation for character’ actions and behaviour which is 


absent in the original. 


An example of such a change may be seen in the 
expansion of Obab's speech when speaking to Nezelasov: 
1322, Pe, ls 


Bolezn'. (Obab) 


e Gf. 1922, pedi iO seso6ss op. Sty 


4954), peGa2 
Seroi plesen'iu podernulos' nebo. 
and 1922, papdi0e1968, «ps 1147 


1954,. pakGlee TEAR Caegda, WOtSeLWE Frachiki Ob 


2 See Chapter I, pp. 8-9 of this study. 
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1968, p. 64 


mozgquet. Bfet. (Obab) !} 


An extensive textmal addition may be observed in the 


first chapter of the story. At this point a lengthy passage 


has been inserted into the text. This additional material 


contains a dialogue between Nezelasov and an old fugitive. 


In this dialogue references are made to Vershinin and his 


partisans which have a clarifying effect on the initial 


chapter. 


Nezelasov's untruthful statement regarding Vershinin 


ees SS ee ee oe ee ee 


i cf. 


and 


and 


and 


13227 


1954, 


1968, 


pe 78 
pes tie ©1968; pe 68 
Vershinin podkhodit. (bezhenka) 


Sew aso are cree ee ee ae Se ee 0S = a oe eee 


Dee 13753968, 7p. 62 
Vershinin ... Oni... (bezhenka) 
pe 193 

Nado. (matros) 


pe 31; 1968, p. 86 
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(Znobov) 
De 15 
De 10 


eee or ce ee se ee we ee ee eS es we ae ee ee 
a —soe= Se ae ee ee ee ee eee ee ee Se oe ee eee w= 
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pe 65 

Nezelasov terebil seruiu rykhluiu bumagu 
telegrammy. Kak vezde, na telegramme - 
tsifry. Kak vsegda, mutneiut zrachki Obaba. 
Sliuniav_khlopaiushchii golgs: 

- Opiat'? (Obab) 

- Chto opiat'?.. V chem delo? (Nezelasov) 
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serves yet another purpose, e.g., it adds a negative quality 


to Nezelasov by showing him to be a liar. 


1322, 


1954, 


In 


pe 77 


pe 13; 1968, p. 67 


pokachal_golovoi. (Kak-to_ plechami) ostro_i_so 
Svistom_ vzdokhnul: 

- Daleko_... Govoriat na putiakh-to, 
vashblago, Vershinin iavilsia. 

- Nepravda. Nikogo net. (Nezelasov) 


SS Ss ee Sw a ws SS eee ae ae 


skot. Odna, govoriat, nadezhda na bronipoezdu. 
{Tol'ko) ish' ty... Znachit, netu? 
- Nikogo net... 


ae eS aS ee ee ee ee ae em ee ee ee eee 3 Se oe ee ee ee ee ees ee a Se en ew ae 


the first chapter, still another lengthy addition 


may be observed, a Change that indicates the extensive 


volume and severe character of the revisions which were made 


in this 


category. In contrast to the ostranenie in the 


original version, the additional information provides 


smoothness of narrative exposition and markedly increases 


textual 


1922, 


1954, 


clarity. 


Digi 


POs) > os 1960, pp.a 69-70 


eee ee ee re eee 


1 The text in parentheses appears only in the 1968 


edition. 
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prikazyval_ razognat' bandy Vershinina, 
sobiraiushchiesia_ po linii zheleznoi_dorogi. I 
v_kontse_govorilos' o_ kakikh-to iapontsakh, 
tal teantsakhs sé 


- TPelegramma nomer_ dvenadtsat* tysiach piat' - 


Botesoeroklodih,JviditesPrikaz,*’ © 7 
vzdykhaia, podtashchil k perronu shest' 
vagonov_iaponskikh soldat. Za_ nim drugoi, 
Malen'kie chisten'kie liudi, pokhozhie na 

~ Kapitana Nezelasova nashel iaponskii ofitser 
V_parovoze_ bronepoezda. Poglazhivaia koburu 


> ee se a Ss eS 2 es ec em Se ee ee Se Se —_es ae sees c= 


vygovarivat' bukvu tr": SS 
~ Za_est’_polorr-liuchik Tanako Mutstso ... 


e_ia_est! koman-n-til-l-rr-lovan_ vmeste. 
vnezZarno_povyshaia_ golos, vykriknul 


ee ae ao = = Ss ae ee ee 


fjadom_s_ nim stoial amerikanskii 


zelenymi_pugovitsami i _v_polosatykh chulkakh. 


On bystro, tozhe zauchenno, ogliadyval 


- A_etta?e. A etta?.. Sh-Sh-to?.. 
Obab_i_eshche kakoi-to ofitser, poteia i 
kashlaia, ob*iasniali. 


- Khorosho, - skazal Nezelasov. - 
Prikazhite, Obab, pritsepit' vagony ... S 
lapontsami. 


On zakhlopnul tiazheluiu stal'nuiu dver'. 1 


Besides removing the original stylistic quality, 
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the 


additional text, by enhancing the courage and heroism of the 


partisans and by increasing the numerical strength of the 


enemy soldiers, also expresses ideological orthodoxy which 


ee ee eee 


fe OF ae 
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is absent in the original. At the same time the Japanese are 


Cidicuied through their speech and the narrator refers to 


them as 


"malen'kie chisten'kie liudi, pokhozie na 


zheltogolovykh ptichek..." 


in 


the second charter a textual addition may be 


observed at the end of the third part: 


22» 


1954, 


pe 83 


Pewee.) LOG, Daw? 


eee eee ose “Se es Se Se ce a SS eee SO Se SO ee ES ee 


Egorych. 

A_chelovek terpit. (starik) 

- Terpit, Egorych. Branepoias-to_ v_sopki 
poidet. baiut. Iznichtozhit vse i opiat'-taki 
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SS eee SSS 


~Eodov_budet?.. (starik) 


- Budet_tebe zZria-to... (Vershinin) 
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borodishcha-to... ! (starik) 
This additional text again increases hoth the fluency of the 
plot and clarity of related episodes. This may be seen in 
the speech of the old peasant who refers to a previously 
mentioned death of a dog. Furthermore the references to the 
armored train, to captain Nezelasov and to his alliance with 


the American and Japanese detachments, all absent in 1922, 


ow oe ee SS ee ee 


text. At the Same time this textual addition has an 
ideological function in that it provides more for Vershinin 
to overcome, i.e€., backwardness among the peasant masses, 


especially the clder ones. 


Another textual addition may be observed at the end of 
part XVII (original chapter V, part IT) where the narrator's 
additional statement makes the ending more informative by 


referring to Sin-Bin-U Spying on the enemy, and makes the 


ESCia 19227 pe 704 
Zhdat* nadoelo. Khuzhe rvoty. 
Streliai po poezzdam, zhgi, kazakov bei... 
(Znobov) 
$54 pe. 325 “1969, pa iso 
Zhdat! nadoelo. Khuzhe rvoty. Streliai po 
poezdam, zhgi, kazakov bei... Bronepoezd tut. 


—<—- ee ae ee me a ee a oe eee ome eS SS eee Se SS ee See ae ee ee ee 


zhget. (Znobov) 


Cf. also chapter IX in both of the revised texts where 
Znobov's expanded statement in the dialogue with Peklevanov 
has a Clarifying effect through providing more information 
about the intended city uprising: 
1922, pe_94 
Nu-u? (Znobov) 
1954) peels 1968, ip 2).37, 
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chapter ending less abrupt than the original: 
wIZ2 eps 098 
Zhit'ishko! - skazal on liubovno. (soldatik) 
1954, pe 45; 1968, p. 99 


Zhit'ishko! - skazal on Lliubovno. (soldatik) 
Kitaets v_gaolianakh govoril_chto-to_shepotom 
Cusoglazomu_parniu. ! 


In the final part of the story a deletion in the 


narrator's speech results in removing the effect of 


See es ee ee ewe = ae we a a ee Se Sw eS ee 


masses. This was done by removing the simile "kak nevedomye 
rudy" which indicates the unknown or unpredictable quality 
of the peasant movement. 


1922, upeui2s 


<> ee ee aes SO SS ee SS eo oe 


blesteli u nikh okruglennye, privykshie k 
kamniu glaza. 


Iota lo le t9687 pp.) 137 


Blesteli u nikh okruglennye, privykshie k 
kamniu glaza. 


Another clarifying revision may be seen in the first 


PeCL.iL 1922, Ppa, 123 
Proveli tolpu ofitserov v podval. Ni odin iz 
nikh ne zametil lezhavshii u lestnitsy trup 
generala. 

19 Sh per c0s 1908; ps 136 

Proveli tolpu ofitserov v podval. Ni odin iz 
nikh ne zametil lezhavshego u lestnitsy trupa 
generala. 
Soldatik_v_golubykh obmotkakh i butsakh 


podumal sentimentai'no, chto khorosho b 
krasnoi_podkiadkoi_shineli_prikryt' trup 
geroia. 


No geroi_ zakopay_v_gaolianakh. 
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chapter where in an added dialogue between Nezelasov and 
Obab, the former makes continual references to Vershinin and 
his partisans. 


1922, paste 


1954, pe 11 


Za_spasitelei nas schitaiut.. Eruslany! 
(Nezelasov) 
V_telegramme pishut; u_rel*sov_vershininskii 
otriad pokazalsia_... v_gorode... (Nezelasov) 
OQbab_gruzno otodvinulsia_ ot_okna. 

(Obab) 


In the 1968 version which remains essentially the same 
as the 1954 text, a return to somewhat less clarity and 
explicitness may he observed in Nezelasov's utterance. 

19652 0e.O> 


Za spasitelei_nas schitaiut_... Eruslany! 
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Zhidy, kapitan. Iv gorode - zhidy, i u 
_Vershinina - zhidy. Daite tsigaretu. (Obab) 
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- Pridut_iapontsy..». (Nezelasov) 1! 


At the beginning of the seventh chapter a textual 


Change may be observed which has a clarifying effect upon 


the episode in which it appears: 


1922, 


1954, pe 63 


1968, 


pan 


Razyskivaia v parovoznom instrumente zubilo, 
uzkogorlyi zashib goiovu i vdrug ne ot boli 
zakrichal. 


RazySkivaia v parovoznom instrumente zubilo, 
uzkogorlyi artillerist zashib golcvu i vdrug 
ot boli zakrichal. 


Pp. . 118 


Razyskivaia v parovoznom instrumente zubilo, 
uzkogorlyi zashib golovu i vdrug ot boli 
zakrichal. 


The addition of the noun “artillerist" identifies more 


closely this particular character. In the original, 


See ae ee ee 


apparent reason whereas now the removal of the negative 


particle in the second part of the sentence, provides an 


1 cf. 


Ta225 


1954, 


1968, 


ea eee ae ee ee 


pay?7sé 

Portiatsia liudi, - podumal Obab. Emu 
zakhotelos! zhenit'sia ... On spliunul v 
platok, skazals: Erunda. (Obab) 

pe 10 


Ser ee ewe Se 


by zhenit'sia. V_semtiu by khorosho... (Obab) 
On spliunul v platok i skazal: Erunda. Mysli! 
(O bab) 

Ds 65 

Portiatsia liudi, - podumal Obab. Emu 
zakhotelos' zhenit'sia. V_sem'iu by khorosho 
eee _On Spliunul v platok i skazal: Erunda. 
(Obab) 
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everyday explanation. 


B) Changes_incorporated only _in the 1954 text 


ee So a eS Se a es Ss eee et ee 


Ostranenie was stili further reduced in the 1954 
version. This may be seen in extensions of both the 
Nharrator's and characters! speech. Among such additions are 
those which identify characters and places: 

1922, -803 1969, -ps 71 
I telo u_nikh bylo, kak ... 
T9547 peer 2 


I telo partizan bylo kak ... ! 


eo ae eee Se 


In other instances the revisions have had a clarifying 
effect on characters’ actions. This may be observed in the 
episode where Obab dies, shot by the partisans: 

tie, pew lls) 1968, Dao? 


Praporshchik Obab ostalsia lezhat' u nasypi, v 
travakh. 


1 Cf. 1922, pe 90; 1968, pe 94 


Im vidnee, - nekhotia otvetil Vershinin. 
$9547. De 39 
Im vidnee, - nekhotia otvetil Vershinin, - 


iapontsam-to. 
and 1922, p. 943 19668, p66 
Proidet. (Peklevanov) 
49 54 Faps 63.2 
Zaponsty uidut. Ygonim. (Peklevanov) 
and mS 227 epee 104501968, p.- 1107 
Obozhdi. Ne orali esche. (Vershinin) 
1954 pepak52 
Obozhdi. Ne orali eshche. Narodu poorat’® 
nado. (Vershinin) 
and 1922, p..81; 1968, pe. 74 
Pylyokha-o ... (Sin-Bin-J) 
1954, pe .20 
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1958 eps. 063 
Praporshchik Obabo stalsia lezhat' u nasypi, v 
travakh, mertvyi. 

A substantial stylistic change may also he seen in 
chapter VII in the episode where the narrator depicts 
Nezelasov's movements while commanding the armored train. 
The original at this point is unusual in its use of 
prepositions while the 1954 text is clear and more ordinary 
in its use cf appropriate verbs with the prepcsitions. 

1922 Rae ad eet9638, ep. 117 


Kapitan Nezelasov byl v kupe, v parovcze, po 
vagonam. 


1954, p. 63 


Kapitan Nezelasov byl v kupe, pobezhal na 
parovoz, choshel_ vagony. 


the narrator depicts the peasant masses. Here one notes the 
deletion of the narrator's original reifying of the peasants 
who are referred to as a "polotno", and a "droning" one at 
that. 

18227 pe. 1033" 79607 pe. 107 


Mezhdu vykrashennykh pod zoloto i krasnuiu 
pakhnuvshee zemlei, polotno iz muzhitskikh | 
tel. Polotno gudelo. I bylo neponiatno - ne to 
serdito, ne to radostno gudit ono ot slov 
chelovechkov, govoriashchikh s telegi. 


om oe oe es ee ee ee eee 


1954, pe 52 


Mezhdu okrashennykh pod zoloto i krasnuiu med’ 
osennikh derev'ev - tysiachi plotno 
stoiashchikh i _tiazhelo_ dyshavshchikh liudei. 
I bylo neponiatno - ne to serdito, ne to 
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radostno gudiat_oni_ot slov_ tekh, kto govorit 
s telegi. 

A change concerning the partisans may also be found in 
the episode following the defeat of the armored train. While 
providing referential clarity, the 1954 text negates the 
stikhiinost' of the partisan movement brought up originally 
in "A grozit' vsegda nado!"; 

"922, Pa V9; “1968, ps. 136 
Odin v krasnoi rubakhe kulakom grozit: 
- My tebe pokazhem! (partizan) 


Komu, kto? 
Neizvestno! 


12 ew ee a ee a Oe 


A grozit' vsegda nado! 
1956 ,Opinds 
Odin v Krasnoi rubakhe kulakom grozit: 
- My tebe pokazhem! (partizan) 
Komnu? Kto? 
Grozit vragu vsegda nado? Nado! 

The 1954 text contains another extensive addition which 
may be seen in chapter I, part VII. As already documented on 
page 29 of this study, this particular additicn increases 
textual clarity and adds motivating material to the plot in 
that it serves to account for Vershinin's fierce 


determination to fight the enery. 


IDEOLOGICAL ORTHODOXY 
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Among the changes recorded in this secticn are those 
which enhance the role of the Communist Party and improve 
the image of its representatives. This type of revision is 


evident in the following passage which marks an occasion 
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where Socialist Realist political orthodoxy has been brought 
into the story by expressing the ideolcgical commitment and 
personal bravery of the city leader Peklevanov. The new 
material also points to the connection and cooperation 
between the peasant partisans and the city werkers as well 
as the friendship and solidarity between the two leaders, 
Vershinin and Peklevanov. 


1922, pe 115 


t954, De, 10; 1968, ps. 1248 


Na rassvete priekhal Peklevanov. V portfele u 
nego lezhali proklamatsii, i odno steklo 
ochkov bylo slomano napolovinu. 1 


in the poiitical determination, self-discipline and 
toughness, added to Peklevanov's characterization, one can 
recognize an effort to portray Peklevanov as a "positive 
hero", The same to a lesser extent, may be said about the 
depiction of Vershinin. However, it should be pointed out 


that nejther of these characters is centrai enough to be 


ee See oe 


A Gls 1922, pe 94 
Prekrasno. (Peklevanov) 
1994, pe 7322 1965, ps 286 


Oe SE a SS te eee SS ee ee ee ew Se << ae == = Se SS 


Chudesno? Poshlem, Cheloveka i dinamit. 
Deistvuite. 
(Pekievanov giving orders to partisans) 
and 19227;%ps 1086 

Ne pushchu. - Kto mne potom tebia vozvratit, 
kogda rasstreliaiut? Partiia? Revkom? 

' Naptevat' mne na nikh vsekh, idiotov! (Masha) 

19 Sheps eSOSEG96S pp. P10 

Ne pushchu ... Kto mne potom tebia vozvratit, 
kogda rasstreliaiut? Revkom? Naplevat! mne na 
nikh vsekh, idiotov! (Masha) 
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defined as a "clear cut" positive hero! a situation that is 
a carryover from Ivanov's originai preoccupation with 


"spontaneous", primitive peasant masses. 


The role of the city party organization has also been 
enhanced through a compositional change that involves 
chapters III and IV of the original story. These chapters, 
i1.€., their corresponding parts have been switched around in 
both of the revised versions as foliows: 

1222 
Chapter III, part I, pp. 87-88 becomes Part XIV, 
ppe 35-37 (1954) 
Ppe 90-92 (1968) 
Chapter III, Part Ii, pp. 89-90 becomes Part XV, 
ppe..3/-39 (1954) 
ppe 92-94 (1968) 
Chapter Iii, Part III, pp.» 90-91 becomes Part XVI, 
pp. 40-41 (1954) 
pp-e 94-95 (1968) 
Chapter III, Part IV, p. 91 becomes Part XIII, 
pee35 14409 54) 

1 Soviet literature prides itself on portraying 
commoners, but it tends to cast some of them in the official 
image of the idealized positive hero. This hero, usually a 
central character in the story, is invested with the virtues 
appropriate to a given situation, including the correct 
approach to any problem. An analysis of such a hero wiil 
reveal the same repertoire of politically efficacious moral 
qualities: lcyalty, resourcefullness, steadfastness, 


Vigilance, and, whenever they are called for, ruthlessness 
and intolerance. 
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ppe 89-90 (1968) 
Chapter IV, Part I, pp. 91-93 becomes Part X, 

pp. ,_ 28-31 (1954) 

pp. 83-86 (1968) 
Chapter IV, Part II, pp. 93-95 becomes Part XI, 

Pppe 31-34 (1954) 

ppe 86-89 (1968) 
Chapter IV, Part Ili, ppe 95-96 becomes Part XII, 

ppe 34-35 (1954) 

pe 89 (1968) 
At first, there seems to be no apparent reason for this 
compositional rearrangement but after a clcser examination 
the following implication may be observed: in both of the 
revised versions it is not a mass decision to attack the 
armored train and help the city uprising as it was in the 
original chapter III, Part II, page 89 and Chapter IV, Part 
IIi, page 91,4 For now the order has been received from the 
city party organization in the revised Part XI, pages 32-33 


and Part VIII, page 35 of the 1954 version. 


Among changes included in this section are also those 
which improve the image of the partisans both by enhancing 
their positive qualities, such as heroism and 
respectability, and by deleting their negative features such 
as cowardice and backwardness. Such an effort is 
demonstrated in the situation where the narrator ascribes to 
Vershinin a negative dehumanizing thought regarding his 


partisans: 
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1922,~p9691 


— 


I ot krika etogo pochustvoval sebia soldatom i 


ee ae as ee ee ee See Ge Se ee oe ee eS se aes Se eee es ce Se ee 


1954, pe 40; 1968, p. 95 


I ot krika etogo pochuvstvoval sebia soldatom. 1 


Additionally, optimism in the partisans and 
revolutionaries has been consistently increased in both of 
the revised texts. This is evident from the dialogue between 
Znobov and Vershinin regarding the future life after the 
revolution. Znobov's optimism is observable in both of the 
newer texts: 

1922, pe 104 


- Budut zhe pcsle nas 1liudi khorosho zhit!? 
(Vershinin) 

- Nu? (Znobov) 

- Vot i vse. (Vershinin) 

Znobov razveli pal'tsami usy i skazal s 
udovol'stvienm: 

- Eto - ikh delo. (Znobov) 


1954, pe 53 


- Budut zhe posle nas liudi khorosho zhit'!? 
(Vers hinin) 

- Nu? (Znobov) 

- Vot i vse. (Vershinin) 

Znobov razvel pal'tsami usy i skazal s 
udovol'stvien; 

- Eto - ikh delo. Ia_dumaiu: obiazany! 
(Znobov) 


1968, pe 108 


- Budut zhe liudi posle nas khorosho zhit'!? 
(Vershinin) 


ee a ee ee ee Se eS 
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Partizany opiat' otstupili. 
1954, pagiQs 4968,nupact24 
Partizany otstupili. 
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~- Nu? (Znobov) 

- Vot i vse. 

Znobov razvel pal‘'tsami usy 1 skazal s 
udovol'stvien: 


- Eto ikh delo. ia_dumaiu, obiazany, stervy! ! 

A change which enhances the positive nature and 
Simplicity of the story may also be observed when comparing 
the original ending to that of the revised texts. The 
Original at this point shows the "little soldier in the blue 
puttees" expressing his view of the revolution through the 
harrator's speech. The soldier's opinion is neither positive 
nor negative and its deletion in both of the revised texts 
thus removes the original objectivity. 


1922, pe )124 


I_bylo emu neponiatno stydno ne to za _ sebia, 
hne_to_ za_amerikantsa, ne to za Rossiiu, ne to 
Za_Evropu. 


1954, pe. 82 


1968, pe 137 


In the revised texts ideological orthodoxy may also be 
seen where the enemy characters are concerned. Revisions of 


this type are demenstrated by a harsher attitude between the 


ee ee Se ee eee eee 


1 cf. Vershinin's thoughts concerning his wife and the 
troubled times: 

1922, PHESZ 
Mnogoe bylo neponiatno - i zhena, kak v 
molodosti, ne zhelala imet' rebenka. 

1954, psoe2ise 1968; p.nt5 
Mnogoe bylo neponiatno, i zhena, kak v 
molodosti, zhelala imet' rebenka. 
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two sides. This point is weli illustrated by the scene where 

the partisans capture an American soldier. Through changes 

in the narrator's speech the partisans! compassion has been 

removed. Originally, the peasants, in spite of their initial 

wrath, tock interest in getting through to the American. 
1922; paeea 


Muzhiki, medlenno_i slovno vinovato, otoshli 
ot amerikantsa. 


PEOSa Gps S2 S72 a S689 p2380 


Muzhiki otoshii ot amerikantsa. 


Revisions in the 1954 text include references to 
religion. This is demonstrated on the occasion where Znobov 
and the partisans are trying to convert the American soldier 
to the ere earn cause. 

1922 pepagess 1968 7epe580 
Naidennye knizhki byli vse russkie. 
A958 jeps026 
Naidennye knizhki byli vse tserkovnye. ! 
“Tserkovnye" replaces "russkie" in reference to the books 


and this is understandable in light of Znobov's following 


remark: 


Cis $9227 pa 805 “1968, pe 72 
Shestoi den' s korotkimi otdykhami, 
_ prikrivalia ... 
19545 paepis 
Shestoi den s korotkimi otdykhami, dve sotni 
partizan, prikryvala ... 
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1922, pe 85; 1968, pe 80; 1954, p. 26 


Toltko na raskurku i. godny, ««e 


The 1954 text observes the official political line of 
the early 1950's. This may be seen in the scenes refering to 
various nationalities. In the following example one observes 
a deletion of a negative remark about the Chinese. This 
change reflects the Stalinist political orthodoxy of the 
early 1950's when good Russian-Chinese relations were 
faintained. 

4322; ps 78; 1968, pe. 68 


Kitaets, tak tot sovsem iazyka_ russkogo ne 
ponimaet. I kak zhivet. Bog ego znaet! 


1954, pe 13 
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Ideological orthodoxy brought about further negative 
changes at points where reference is made to western 
countries and individuals. For example, in the scene where 
Znobov refers favourably to America, the 1954 edition has 
deleted the part cf his speech which contains the positive 
comparison: 

1922, * Paes 278 196872 5.7 85 


Eto verno. Domov iz takogo kamniu khoroshikh 
mozhno nabukhat". Priamo - Amerika. (Znobov) 


1954, pe 31 


Eto vernos. Domov iz takogo kamnia khoroshikh 
mozhno nabukhat*. (Znobov) 


This negative attitude to western countries may also be seen 
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in a harsher depiction of an American journalist by the 
Narrator in the 1954 version. 
A922 Ape Site Teese ps 5134) 


No byl tot giadok, skoi'zok i neulovinm. kak 
ryba v vode. 


1954, pees2 
No byl tot gadok, skoi'zok i neulovim, kak 
Cyba v vode. 

Some of the most important changes in this group are 
those which enhance the political awareness of peasant 
revolutionaries as well as their pcsitive attitude toward 
the future. So it is in the scene where in the original the 
"peasant in the red shirt" shows a certain disagreement and 
doubt regarding the revolution and the future. The 
corresponding passage in the 1954 version leaves out the 
Bese anenGe of doubt and disagreement and it clearly displays 
the features cf Sccialist Realism, i.ee., political 
conviction and ideological orthodoxy involving the leading 
role of Peklevanov, the city revolutionary. 

Veag2,; pe tI 0S) 19607 pe OF 
Samo glavno v cheloveka poverit'’... 
A_internasynal-to? (muzhik) 
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- Nadoeii mne khoroshie slova. (VYershinin) 
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1954, 


ersta. I_pus', pus', meriat_... Ty-to svoiu 
eru_znash* ... Khe-khe-khe! 2... (muzhik) 
Muzhichonko po-svoiski khlopnul Vershinina v 


piecho. 
pe 40 


Samoe glavnoe ~ v cheloveka poverit'... 
(muzhik) 

a_pravda odna... (Vershinin) i ea ae 
- Sovetskaia?_-_podkhvatil koriavyi 
Muzhichonka. 


krase_razf'iasnit' mozhesh'! (muzhik) 

- Khochu, da _trudno, - skazal_Vershinin. 

- Neuchenoi_ ia. Malo v_ gorode ia Zhil_... 
Vstrechalsia ia tam s nastoliashchim chelovekon 
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- Qbuchinmsia! (muzhik) 
I_muzhichonka_ po svoiski_ khiopnul Vershinina_ 
plecho. !} | 
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The role of the Communist Party has been further 


feature 


122, 


a > 


enhanced through the revisions in the 1954 text. This 


May clearly be observed in the Znobov - Peklevanov 


dialogue where additions and alterations of their speech 


bring out the superiority of the party. 


De 95s" 1968, Dp. 88 


Mir. Muzhik kKhochet. (Znobov) 


ee ee ee SS ee ee eee 


1922 56). €382;h49682 pepal74 
A kitaitsu Sin-Bin-U kazalos', chto muzhiki 


1954, pe 20 
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Znobov. Zemlei ot _vas_neset. (Pek lavanov) 
- Zot _ vas kolbasoi. (Znobov) 


Se ee Se Ss Se ee SS eS eae 
see aan ee SS ae See ee ee eS ame ee Se ee Sw eo 


= Vodkoi popodchuiu, khotite? - prediczhil on. 
- Toitko dolgo ne sidite i pravitel'stvo ne 


rugaite. 

1954, kpees3 
Mir, Obshchestvoe. Das... Muzhik khochet voevat. 
(Znobov) 
- Za_ cusskuiu_zemliu? (Peklevanov) 
~ Za_zemliu! -_otvetil Znobov. - TI razmechet 
on_i_iapontsev_i amerikantsev, i vsekh, kto na 


Dal'nyi Vostok iavilsia. No, konechno, Il‘ia 


Gerasimych, gorod dolzhen derevniu 


podderzhat'. (Znobov) 


= cos = oe eee eee SS GED GED eo OS SES a Se oS = ae ee te eee SS Sao ee ee re SOE 


ves" gorod. (Peklevanov) 


- Nu, i khorosho! (Znobov) 
Znobov zasiial. 


—e SO SE Ss ee wee oe. SS 


Peklevanov, ulybaias', laskovo vzglianul na 


dolgo ne sidet' i belogvardeitsev_gromko ne 
rugat!. 


In this extensively altered form many features of Socialist 
Realism may be observed. These include clarity and 

as well as political orthodoxy reflective of a much later 
period in the history of Soviet letters, e.g., the whole 
city being behind the Reds. Additionally, by substituting 
"belogvardeitsy" for "pravitel'stvo" a potentially 


embarrasing allusicn to Stalinist oppression is avoided. 


The courage and heroism of partisans are still further 
played up in the 1954 version. One way to achieve this 
effect was to add on to the number of enemies. This is 


evident from the scene where the peasants speak about their 
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meeting with the American detachment: 
1922, payS4sntg9eds, op. O78 


Khoteli starosti (staroste) otdat', a tut ish® 
~- tselaia kompania. (muzhik) ! 


1954 pas23 
Khoteli staroste otdat', a tut ish' - tselaia 
armiia! ... (muzhik) 
AS pointed out earlier, the 1954 text further enhances 
the heroism of the partisans in the episode where Vas'ka 
Okorok is ordered to leave his position on the rails and the 


Chinese partisan Sin-Bin-U dies instead.@ 


With this point the discussion of the significant 
changes in their respective categories can be terminated and 
one can turn to the final evaluation of these changes and 


their overail effect on the literary quality of the tale. 


1 The text in parentheses marks the difference appearing 
in the 1968 editicn. 
2 See Chapter III, pp. 46-48 of this study. 
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CHAPTER IV 
EVALUATION OF CHANGES AND THEIR OVERALL 


EFFECT ON "BRONEPOEZD 14-69", 


The purpose of the final chapter of this study is to 
review and evaluate the changes which were discussed in the 
preceding chapter. On the basis of this evaluation we will 
attempt to assess the overall effect of these changes on the 
diterary - artistic quality of the versions of Bronepoezd 


14-69 in which these appear. 


in order to present a well organized and proper 
evaluation of individual editions of the tale we will 


discuss the changes separately for each version. 


According to our initial observations we are trying to 
prove that it was the 1952 revision that was the most 
damaging to the artistic quality and credibility of the 
tale. The 1954 edition will therefore be examined first and 


than it will be compared to the canonical (1968) version of 


SO ee Se a ee a see 


Our analysis has shown that there are one hundred 
eighteen significant textual changes in the 1954 edition of 
69. According to our classification these were 


broken further as follows: 
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1954 EDITION 


ee ee oe a nee area hee eet Se ae a eS oo ee ee oe Eee ae ae eee 
| { Speech { Total { 
i———-_---_-—------------ | 
{| Category of Change { Narrator | Characters | Number of | 
{ { i { Changes | 
SS 
{| 1. Characterization | 10 | 17 | voy | | 
t-————_—- + ________+4-—___---—- ———- 
pee {| Naturalisa i 16 { 5 | 21 i 
{ (SS Se pe ee 
pase {| Ornamentalist | | j | 
{ | Tropes { 26 { _ | 26 | 
{ SS tt 
ee { Ostranenie { 15 | 10 i 25 { 
}---—-+ an hn hn 
{| 5. Ideological | | I | 
{ Orthodoxy | 10 | 9 | 19 { 
Bae Se ee oe 
j Total Number of { { { | 
{ Changes in the | { | | 
{ 1954 Edition { 77 { 4 { tas | 
(yee te el Lege aed eel Lt ee ee Dee pe eee 


The above table clearly demonstrates the extensive volume of 
changes appearing in the 1954 text. One should also note 
that while some of these changes affect only a single 
phrase, there are others which affect whole paragraphs, 


pages and chapters. 


As indicated above, in the characterization category 
altogether twenty seven changes have been recorded in the 
1954 edition of the tale. These changes range in importance 
from the trivial change of names and patronymics to those 


which aiter significantly the nature of individual 


characters and damage the artistic quality of the story. The 
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primary example of such characterization change is Vas'tka 
Okorok. In the original story Okorok is shown as a weak man 
afraid of the terrible death under the wheels of the armored 
train. This particular episode in the 1922 version is 
natural, full of sincerity and true human emotions. The 
corresponding episode in the 1954 version is artificial and 
unconvinving.!1 At the same time, by the effort to improve 
Ckorok's image, the depiction of Vershinin and Sin-Bin-J was 
damaged. Their utterances have a highly political ring, 
which sounds ridiculous at the scene depicting a tempestuous 
greup of Siberian peasants getting ready to attack the 
enemy. Unfortunately, this is not the only incident whereby 
the depiction of characters has suffered. The severe 1952 
revision affected also several other characters, Gee, 
Znobov, Peklevanov and various nameless figures of peasants, 
soldiers and partisans. While the image of the 
revolutionaries was improved, the White soldiers and their 
allies are depicted entirely negatively in the 1954 version. 
The chief example of such a revision is captain Nezelasov. 
psychological portrayal of Nezelasov. A careful examination 
of his statements as they appear in the 1954 edition shows 
their severe truncation or total deletion. Such changes have 
seriously affected the portrayal of this character in 


playing down his insanity and thus causing a gross 


1 See Chapter III, pp. 46-48 of this study. 
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oversimplification of his depiction. Nezelasov's ensign Obab 
is also depicted far more negatively in the 1954 edition as 
compared to the original version of the tale. His 
relationship and attitude to Nezelasov is shown as 
increasingly disrespectful and he himself is an increasingly 
ridiculous and confused person. The same may be said about 
the portrayal of the White soldiers in general. The 1954 
version highlights their confusion, fear, and their lack of 


discipline. 


On the basis of this observation it may be concluded 
eet ene general trend in the 1954 edition is to improve the 
image of partisans and city apenaiee acti and at the same 
time to lower the character of the Whites. This is done in 
such a manner that it markedly simplifies the 


characterization and lowers the credibility cf the story. 


As indicated heretofore, in the naturalism subcategory 
of ornamentalism aitogether twenty one changes appear in the 
1954 edition. These seriously affect the quality of style by 
removing the original ornamentalist-naturalist features. 
Above all, the recorded changes affect the narrator's speech 
which reflects negatively on the depiction cf characters and 
setting. To demonstrate this negative effect of the 1952 
revision, one can refer to reductions in the naturalist 
depiction of Znobov, Nezelasov, the partisans as a group, 


and the woman at the raiiway station as observed by 


Nezelasov. Eroticism in the 1954 edition was also reduced, 
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which may best be seen in the scene depicting the meeting 


between Vershinin and his wife. 


The naturalist depiction of setting was also markedly 
truncated in the 1954 edition. This has seriously affected 
the literary quality of the tale in that the revised scenes 
ceased to convey the true essence of the depicted era, 
namely the horrors of the civil war. This type of revision 


may be seen in the depiction of the railway station.! 


In conciuding the discussion of the ornamentalist- 
naturalist category it may be said that the changes imposed 
in the 1954 version of Bronepoezd_ 14-69 reduced one of the 
important stylistic markers of early Soviet literature. 
Moreover, these changes also contributed to the break in the 
organic unity between the characters and setting of this 


tale and the period being depicted. 


version of Bronepoezd 14 
where the original ornamentalist figurative expressions were 
either deleted or severely truncated. In this particular 
category the revision affected solely the narrator's speech, 
concern the depiction of characters and setting. Among the 
individual characters whose depiction suffered in the 1952 
revision is captain Nezelasov. The original version of 


i See Chapter III, p. 55 of this study. 
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€9 displays a fine ornamentalist portrayal of 
this particular character: 

Nezelasov byl shirokii, no ploskii chelovek, 

pokhozhii na list bumagi: sboku - nitka, v 

grudi - versta. ! 
This passage was totally deleted after the 1952 revision.2 
Other characters which were affected negatively by either 
removal or alteration of ornamentalist tropes include ensign 
Obab and the Chinese partisan Sin-Sin-U whose animalist- 
Ornamentalist depiction was totally removed from the 1954 
text.3? It should be noted that most revisions in this 
category affected the depiction of characters as a group. 
Among entire groups of characters so affected are the 
preasant partisans, White soldiers, the Japanese, and the 
people in the city streets. By removing the original 
Ornamentalist epithets and similes from their depiction the 


actants lose their former colourfulness and vividness. 


Setting too has been deprived of its original lyricism 
and vividness. The deietion of ornamentalist tropes leaves 
the depiction of nature scenes colourless and ordinary when 
compared to the original. In summing up the discussion of 
the ornamentalist tropes category it may be said that the 
1952 revision markedly reduced one of the most important 
stylistic markers of the period, characteristic of many 
works of the Serapion Brotherhood to which Ivanov belonged. 


+ B_14-69, 1922, ps 75. 
2 See B_ 14-69, 1954, p. 9. 


3 See Chapter III, p.j 58 of this study. 
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In the ostranenie subcategory massive changes were 
recorded in the 1954 version of Bronepoezd 14-69. Above all, 
these changes enhance textual clarity and explicitness by 
both diminishing the original fragmentation of the plot 
through links between episodes, and by increasing character 
motivation. The "strange" depiction of persons and objects 
is reduced in both of the revised versions of Bronepoezd 14- 
69. This was done by lexical alterations and by inserting 
additional passages into the text. The total number of 
Changes in the ostranenie subcategory found in the 1954 


version of Brcnepoezd 14-69 is twenty five. These changes 
affect the narrator's speech as well as the speech of the 
individual characters. Among the additions are several 
dialogues which affect significantly the artistic quality of 
the tale in that thye have a clarifying effect and they also 
affect the relationship among characters. The primary 
example of a change in character interelationships is the 
relationship of Obab to captain Nezelasov. While the 1922 
the fragmented dialogue between these two characters, the 
1954 version through its alterations and additional 
dialogues is explicit in showing the increased disrespect of 
Obab for his superior officer. This particular textual 
addition serves yet anothet clarifying purpose in that it 
provides additional information on Vershinin and his 


partisans. 


The clarifying effect of changes in this group may also 
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be observed in instances where the original indefinite 
pronouns were replaced by proper nouns which thus identified 


the characters concerned. ! 


The 1952 revision also removed the "strange" depiction 
of characters especially in situations describing the 
peasant partisans. A major alteration of this kind affected 
seriously the narrator's depiction of the partisan 
detachment. In one particular instance the peasant partisans 
were referred to as a "droning canvas" in the original text. 
The corresponding 1954 passage displays complete alteration 


in the depiction of the peasants and has thus deprived the 


= See a ae ee ee a 


Changes in this subcategory of ornamentalism include 
also those affecting the original lyrical spontaneity of the 
peasant movement. In the 1954 version the spontaneity of 
peasants was removed mainly by depicting them as more 
orderly and by showing their political awareness which was 
totaily absent in the 1922 version of the tale. This lowers 


seriously the credibility and literary quality of the story. 


In the ideolcgical orthodoxy category altogether 


nineteen changes have been found in the 1954 version of 
Bronepoezd 14-69. Although the number of changes in this 
particular category is the lowest as compared to the other 


1 See Chapter III, p.~ 71 of this study. 
é Ibid., Ppp» 2-136 
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four categories, the changes in this particular group 
affected most seriously the credibility of the tale. One may 
also notice that many changes in the previously discussed 
categories, besides affecting the quality of style, have 
also an ideolegical ccnnotation attached to them. This may 
best be demonstrated by the general effort to improve the 
image of revolutionaries by deleting various ornamentalist 
features from their depiction, and mainly those which made a 
negative ccmparison. The extent and importance of these 
Changes were the reason for placing the ideological 
orthodoxy category in the last place and thus assessing it 


as the most Significant group of changes in the tale. 


The changes recorded fi this group, besides enhancing 
the positive outlook in the partisans and revolutionaries, 
have aiso affected the depiction of the Whites and their 
allies by depicting them in a much harsher light than in the 
1922 version. Examples of this negative attitude include the 
etre journalist depicted by the narrator in the final 
part of the story,! and the peasants' attitude towards the 
captured American scldier.2 On the other hand, Peklevanov as 
the representative of the city party organization underwent 
changes that made his portrayal less ornamentalist but more 
authoritative. The 1954 edition enhances his personal 
bravery and leadership abilities.3 Peklevanov is now shown 
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i See.Chapter III, p. 81 of this study. 
2 ibid., p. 79. 
3 Ibid., PPpe 74, §2-63.6 
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to be giving orders to partisans and thereby the role of the 
Communist Party is enhanced by improving the image of its 
Major representative. This is done by deleting negative 
remarks directed at the Party, and aiso by recomposing 
Chapters Iti and IV of the original story so that it is not 
the partisans! decision to attack the armored train and help 
the city uprising but the decision of the city party 


organization. ! 


In general, the negative effect of changes in this 
category stems from their disturbing the character-era 
equilibrium and their removing the relative political 
objectivity of the original narrative. The credibility of 
the 1954 edition of the tale was also markedly reduced by 
frequently having uneducated peasants mouth totally 
uncharacteristic politico-idoelogical utterances. The scenes 
affected in this manner are ridiculous. Thus revised, the 
story acquires Socialist-Realist features, e.g., political 
corviction, positive outlook and the superiority of the 
Communist Party, all of which were atypical of Ivanov's 


early writings. 


The review of the changes found in the 1954 edition of 
the tale has indicated their seriousness and the extent to 
which they damaged the literary quality of the work. When 


comparing the 1954 edition with the 1968 canonical version 


1 See Chapter III, pp. 75-76 of this study. 
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of the story one notes that the quality of the latest 
version of the tale has improved through restoring many of 
the deletions and returning altered passages to their 
ocriginal form. The number of changes recorded in the 1968 


version of Bronepoezd 14-69 is illustrated by the following 


Totai Number of { j j 
Changes in the { | | 
1968 Edition { 26 | 20 | 46 


{hn nee ee bl be 


table: 

1968 EDITION 
es [= aa eee eo Pee Te ao ae Se eee eee 
i | Speech i Total | 
{ ee te eee | | 
{ Category of Change { Narrator | Characters | Number of | 
i { { {| Changes | 
| pe SS iy PERS SS ES —— 4 
{ 1.2 Characterization {| 5} j 9 | 12 | 
— SS) Se 
Lives { Naturalism | % 23 ( 1 j 4 i 
| i -—— Sue SSS Se pS Sg So ee 
fo36 j Ornamentalist | { | | 
{ { Tropes | 5 | - | 5 { 
| oa SSSI Se ca, me gee ape pee oe ees eee 
{oad} s | Cstranenie { 9 | 6 j 15 { 
| ype a STG SE See ee 4 
| 5. Ideological | { i | 
{ Orthodoxy | 6 | 4 { 10 i 
f= Si ae RE he oo 8 
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| 
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The above table clearly illustrates the lesser extent 
While the 1954 version displays one hundred eighteen 
deletions, additions and alterations, in the 1968 version 
altogether only forty six significant changes have been 


found. 
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in tne characterization category only twelve changes 
have been recorded. This means that of twenty seven changes 
existing in the 1954 edition, tifteen were restored to the 
original 1922 form. Characterization changes in the 1968 
edition include those damaging to the depiction of 
Nezelasov, Obab and that of the White soldiers in general. 
Where partisans are concerned, changes may be observed which 
enhance their bravery and the effect here is equally 
damaging. Other changes in this category invoive the 
deletion of obscenities from the speech of partisans and 
soldiers in order to meet general Socialist-Realist 


strictures against printing obscenities. 


> ce ee ee ee a ee ee ee 


compares very positively with the 1954 edition of the tale 
which displays twenty one changes in this category. In other 
words, seventeen changes were restored to the original 1922 
form. Moreover, two of four changes are of minor importance 
because they manifest a partial restoration of naturalisn.! 
The four changes affected the naturalist depiction of Znobov 
in the episode where he talks to the partisans, and to some 
extent the depiction of the woman in the railway station as 
observed by Nezelasov. There is another minor change which 
diminishes the naturalist effect of setting and a minor 


alteration which formally improves Okorok's utterance about 


2 See Chapter III, pp. 51-54 of this study. 
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the Japanese.4 In general, it may be said that the extent of 
Changes in the naturalism subcategory in the 1968 version 
manifests the improved quality of the canonical version of 


the tale in that it comes close to restoring the stylistico- 


thematic unity of the original. 


majority of changes were restored to the original form in 
the 1968 version. Of the twenty six changes appearing in the 
1954 version, twenty one changes were restored to the 
Original 1922 form leaving only five changes in this 
particular group. This is especially obvious in the area of 


onepoezd 


_—= 


setting. In ccmparison with the 1954 edition of Br 
in the canonical version of the tale; all other modified 
passages were given their original form. To a lesser degree 
the same may be said about the ornamentalist depiction of 
characters. Unfortunately, captain Nezelasov is the one 
Character whose expressive depiction was not restored in the 
1968 edition. Other changes appropriate to the 1968 version 
include those regarding the depiction of peasants and a 
change diminishing ornamentalism in the depiction of ensign 


Obab. 
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tropes subcategory, it should be pointed out that in this 


1 See Chapter III, pp. 51-52 of this study. 
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particular section the highest number of changes was 


cestored to the original forn. 


the 1968 text. Of the twenty five modifications in the text 
of the 1954 versicn, ten were restored to their original 
form, and thus the number of changes in this subcategory 
remained much higher than those in the previously discussed 
categories. in fact, the majority of important ostranenie 
Changes were upheld by the 1968 edition. These may be 
identified as lengthy additions which provide motivation and 
remove the originai fragmentation of the. plot, ise., Serve a 
Clarifying function.! At the same time, while serving to 
Suppress the criginal spontaneity of the peasant movement,? 
these additions function as the vehicle for either improving 
the image of partisans and revoiutionaries or for lowering 


the image of the Whites and their allies. 
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these changes seriously affect the quality and style of the 


tale. 


In the ideolcgical orthodoxy category altogether ten 


Changes appear in the 1968 version. The number of changes 


compares favourably with the 1954 editicn where nineteen 


1 See Chapter III, pp. 64-68 of this study. 
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orthodoxy category were restored to the original form but 
these generally do not include the changes enhancing the 
Superiority of the Communist Party and that of the city 
revolutionaries over the peasant partisans. The 1968 edition 
softens somewhat the harsh attitude towards the western 
countries which is expressed in the 1954 edition of the 
tale. Among the more Significant improvements in the 1968 
edition are two major dialogues. The first one is the 
dialogue between Vershinin and the "peasant in the red 
shirt". This particular dialogue was severely revised in 
1952 in order to bring in such Socialist Realist criteria, 
as political conviction and a positive outlock among the 
peasant masses. The 1968 edition restored this dialogue to 
the original 1922 form which conveys the little peasant's 
doubts and thus the true essence of the depicted era.! The 
category involves the dialogue between Znobov and 
Peklevanov. In the 1954 edition this particular dialogue is 
substantially expanded and altered. These alterations bring 
out the superiority of the Communist Party and the political 
conviction of revolutionaries. In the 1968 version this 
dialogue is restored to the original form which is natural 


and reflective of the period depicted. 


In summing up the discussion of this particular 


1 See Chapter III, pp. 81-82 of this study. 
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category it should be pointed out that the 1968 version of 


the number of changes in the ideological orthodoxy group is 
quite extensive and the changes upheld in the 1968 edition 
reflect stiil gquite negatively on the artistic quality and 
credibility of the story. The number of restorations in the 
ostranenie and ideological orthodoxy categories is much 
lower tian in the other three categories. This constitutes 
another reason why the changes in these two categories were 
rated as the most important to the artistic-literary quality 


of the tale. The final distribution of changes in the 1954 


and 1968 editions may be illustrated as follows: 
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| | 1954 { Changes | 1968 | 
| Category of Change | Edition { restored |{ Edition | 
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5. Ideological i { i | 
Orthodoxy { 19 { 3 { 10 ( 
——---—------- = -- 4} ---—— --- 4 -—- -- +] 
Total Number { | 
of Changes { 118 { ee | 46 | 


The above table manifests the difference in the extent of 


the 1934/1968 and 1952 revisions. The 1968 canonical version 
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69 compares favourably with the 1954 
edition because almost two thirds of the changes found in 


the 1954 text were restored to the original 1922 forn. 


With the above observation, the evaluation of the 
revisions found in the 1954 and 1934/1968 versions of 
Bronepoezd 14-69 is concluded. This quantitative and 
gualitative analysis of changes, based on the findings 
manifested in Chapter III of this study, serves as the basis 
for the final evaluation of the 1922, 1954 and the 1934/1968 


versions of the tale. The general conclusion with regard to 


artistic quality of the three versions is the following: 


The original version contains the full scale of the 
writer's literary devices characteristic for the period. His 
original inspiration was not yet trammelled by obedience to 
official politico-ideological standards; consequently, at 
least from the standpoint of the literary schclar, this 
version is the best version of the work. This is so because 
it conveys to the reader the true and natural spirit of the 
early Soviet period, its people and the circumstances in 
which they lived, fought and died. When the original version 


is juxtaposed with the 1954 version, it becomes obvious that 
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which materialize ina "black and white" portrayal of the 


1 For the explanation of these terms see Chapter I, pe 17 
and Chapter III, p. 75 of this study. 
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Characters - govern this text while causing serious damage 


to its credibility and artistic quality. 


However, when comparing the 1922 and 1954 versions with 
the 1968 canonical version, one will come to the realization 
that many changes or deletions manifested in thhe 1954 
edition are restored to their original form in the 1968 
version of the tale.! Thus the work regained many of its 
Original qualities. The above facts constitute the reason 
for rating the 1968 version of Bronepoezd_ 14-69 second to 
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the original, while the 1954 edition is a distant third. 


As pointed out in the opening chapter of this study, 
Bronepoezd_ 14-69 is one of many works of Soviet literature 
which underwent significant contextual revisions. This fact 
Should be kept in mind when one is preparing to undertake 
the study of early Soviet literary works, The above point of 
view is expressed by Le. N. Smirnova in her article Kak 
editions of Soviet works from the 1920's which would include 
the original text and any major subseguent revisions. This, 
she maintains, and we concur, would prevent scholars and 


literary critics from making serious errors in the study and 


evaluation of early Soviet literature. 
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1 See Chapter IV, p.j 86 of this study. 
2L. N. Smirnova, "Kak sozdavalsia ‘Tsement', p. 225. 
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